CEPMUN 4

num c CcJ E DO B A H U 4

K'VvYy JT b TV P H






APT-PBIHOK
B XXI Beke

IIpocmpancmeo
Xy00XeCcmeeHH020
JKcnepumeHma

AHHA APYTIOHOBA

Tpemobe usdarue

H3z0amenwvckuti dom
Boicuwieti wikoivt 9KOHOMUKU

MOCKBA, 2020



YIOK7
bbK 85

A86

A86

Cocmasumens cepuu
BAJIEPUI AHATIBWIN

Hu3saiin cepuu
BAJIEPMI KOPLIYHOB

Peuenzenm
TOKTOp GMIocoCKMX HayK
NT'OPb YYBAPOB

ApyTioHOBa, A. I.

ApT-ppiHOK B XXI Beke: IPOCTPAHCTBO XY/05K€CTBEHHOTO
skcriepuMenTa [Tekcr] / A. I. ApyTioHoBa; Ham. mccnen. yH-T
«BpIcras mKona SKOHOMMKI». — 3-e 3. — M.: V3g. gom Boic-
IIeJT MIKOJIBI 5KOHOMUKHY, 2020. — 232 ¢. — (MccmenoBaHus Kyb-
Typsl). — 1000 5k3. — ISBN 978-5-7598-2121-2 (8B nep.). — ISBN
978-5-7598-2031-4 (e-book).

PBIHOK MCKycCTBa — OfiHA M3 TeX cdep XyNOKeCTBEHHOI >KM3HU, KOTOpPbIe
BBI3BIBAIOT OOJIbIIIE BCETO CIIOPOB KAK Y JIIOfiel, HEIIOCPEICTBEHHO B Hee BOBJIe-
YeHHBIX, TaK U y TeX, KTO Hab/IofjaeT 3a IPOUCXOAALIMM CO CTOPOHBL. OTa KHUTa
pacckaspiBaeT 06 M3MEHEHMAX, IPOM3OLIEAIINX C 3allaJJHBIM apT-PBIHKOM C Ha-
yasa 2000-X rofioB, 0 €ro yCTPOCTBE U IPOTUBOPEYMAX, OCHOBHBIX T€OpeTUIE-
CKMX TIOAXOZIaX K €ro aHa/mu3y. ApT-pBIHOK 3/leChb MOHMMAeTCSA He CTONbKO KaK
MeXaHM3M KYIUIM-TIPOfIaKy IPOM3BefleHMil UCKYCCTBA, HO KaK IIPOCTPAHCTBO,
I7ie CTa/IKMBAIOTCA SKOHOMMKA, PUI0COPN, MCKYCCTBO, COLMONOTUA. ITO PeHo-
MeH, JJAIOIIVI TIOBOJIBI /IS Pa3MbIIIIEHHI! O IIeHHOCTY ICKYCCTBA, HO3BOJAIONIMIT
B3IVIAHYThb Ha MICTOPMIO B3aMOOTHOIIEHWIT MIpa MICKYCCTBA U MUpa JIeHeT, pa3o-
OparbcA B MPMYMHAX, TI0 KOTOPBIM KOJUIEKIIMOHEPBI YyBCTBYIOT HEOOXOAMMOCTD
MOKYIIaTh PabOTHI XyJ0XKHIKOB, @ XYAOXKHUKM — 1300peTarb a/lbTepHaTUBHbIE
Iy TY B3aMMOJe/ICTBIS C PBIHKOM.

Kuura ajipecoBana mmpoKoMy KPyTy IMTaTeNell, MHTePeCYOIXCA UCTOPIel
MCKyccTBa 1 apT-phiHKa XX-XXI BeKoB, a TakyKe CHeIMaaiCcTaM o KyIbTyporo-
TUY ¥ 9KOHOMMKE MCKYCCTBA.

YIOK 7
bbK 85
B odopmnennn 06710)KKM UCIIONb30BaH PparMeHT poTorpadum cKyIbITyphI
Ixedda KyHca «PosoBas manTepa».
Or[me/IKOBaHO M3patenbckum oMOM BoIciein 1IKoibl 9KOHOMUKI
<http://id.hse.ru>
doi:10.17323/978-5-7598-2121-2
ISBN 978-5-7598-2121-2 (B mep.) © ApyTioHoBa AT, 2015; 2017; 2020

ISBN 978-5-7598-2031-4 (e-book)



CONIEPXXAHUE

BIIATOIAPHOCTM . . ..ottt 7
OPEAVICIIOBUE. .. ..ottt 9
«I3M» XXI BEKA M ET'O ITIOCJIEJOBATEJIN. .......... 20
CBEPXHOBBIEBOTAUM . . ...t 20
HEOBY3JAHHAS CTPACTb K MCKYCCTBY. ............. 27
KOJUIEKIMOHEP VIV TTIOKYIATEJIB? . ................ 36
CTPYKTYPA APT-PbIHKA. HOBBIE AKIOEHTHI. .. ... .. 44
HAYETBIPEX CTOJIIAX. ... ..ot 44
SIPMAPOYHBIMIBEK. .. ... 47
SIPMAPKU VI BUEHHAJIE: OTTACHBIE CBA3M . ........... 67
AYKIMOHHBIEBOM . . ... 72
BAIIYTABIIMCBBCETM . . ... ..o 79
HATIOBOAY Y ITIOBAJIMBALIVN. .. ... ..o 83
3PEJIMIIHBIMI BM3HEC . .. ..ot 91
MCKYCCTBOM JEHBIWM. .................... ... .. ... 96
BPATMTHABEK. . ... 96
HIOAHCBI HIEHOOBPABOBAHMS ...................... 107
YEK: [IPOM3BEJJEHUE UICKYCCTBA
VI ®UHAHCOBBIM JOKYMEHT?. ... ... ... 113
HOBASI BATIIOTA XYTOKHUKOB .. .................... 119



XYIOOXHMK VM PBIHOK: BMECTE MJIVM IIOPO3HbD. ... 131

XYIOOXKHUKM ITIPOTYB MOJEPHUCTCKUX MU®DOB . . . . . 131
SJIEH CTIOPTEBAHT: XY/IO)KHVK BE3 PABOT. .......... 133
BAPBAPA KPIOTEP O BEJIMUMM. .. .. ... .. 136
ADDEKT BRILLO BOX . ..o\ ooeeee oo 139
BYHUCOH CPBIHKOM. ... ...\ttt 149
CKYJIBITTYPA-TOBAP IDKED®AKYHCA . ............... 153
ITPOMEKYTOYHBIE UTOI'M: BLICTABKA POP LIFE . . . . . .. 157
HOBBIE POJIVI XYIOXKHUKOB . . .. ..o, 161
YBA: PBIHOK ITO-BPUTAHCKM ... ..........oooveen... 166
TIOMIATUKA YCITEXA. .. oo ot i e 172
CEHCALIVS VI KOMMEPUVIAJIMBALIMS. ... ............. 178
PEBOMIOUMSA XEPCTA. . ... o\ot e 183
MOJEJIN PIHKA ITO-XYOOXHMYECKHN ............ 187
HOBATOPBI ITPOTUB KOHCEPBATOPOB . ... ............ 187
VICKYCCTBO BUBHECA ... ....ooitiiiiiiiiiaae .. 193

BPA3MJIbCKAS MOJEJIb: TAJIEPES A GENTIL CARIOCA.. . . 201

HOPBEXCKUM ITYTh: TIDENSKRAV .. ................. 208

BBIMBIIIJIEHHBIN PBIHOK:

MACKUM PMHBICITIOJIMHIC . ... ... oo 213
MMOCHECHOBME .. ... i 223

OB ABTOPE . ... 227



BIIATOJAPHOCTMU

2007 r., Korpa elie CTY[eHTKOI A Hadasa paboTaTh MOCKOBCKIM
KOPPeCHOH/IEHTOM HeOO/IbIIIOro aMepMKaHCKOro calita Artmers.
com, Ife MyONMMKOBAIUCh HOBOCTM OYPHO PasBMBAIOLIETOCS B TOT
MOMEHT POCCUIICKOTO PbIHKA UCKYCCTBA, MHE OBIIO CJIOKHO TIPEfCTa-
BUTb, 4TO IIOTy4eHHbIe O/1arofiapst TOM MepBoil paboTe BIIeYaTIeHI
00 apT-pbIHKe CTaHYT OCHOBOJI ITOCTIEAYIOMINX MHOTO/IETHUX JICCITe-
JIOBaHWI1 O TIPMPOJie ITOrO HEOJHO3HAYHOTO sBeHMs. TeM Ooree s
He MOIJIa TIOyMaTh, YTO 3T UCCIIENOBAHNsA, IOHAYaTy B OCHOBHOM
JKYPHAJIVCTCKIE 1 BIIOC/IEICTBUY Bce 6osiee U 60Jiee akaieMniecKue,
OymyT coOpaHbl BOEIVHO U OMyOIMKOBAaHBI B M3/JaTeNbCTBE OZHOTO
U3 TYYIINX VHUBEPCUTETOB MOCKBBL DTO CTAI0 BO3MOXHO O71arofa-
psi nomowy 1aBHoro pepakropa VI BIIS Banepusa AnamBmim —
BAKHOCTD €ro OBepusA U MHTepeca K TeMaM MOMX pacC/IefJOBAHMIL B
0071acT! apT-pbIHKA IIEPEOLIeHNUTD TaK >Ke TPYAHO, KaK JJOCTYIIHOE B
eVTHCTBEHHOM 3K3eMIU/LIpe IIPOM3BeieHIe IIEPBOCTENIeHHOTO MacTe-
pa. VI TouHO Tax ke, Kak OecLieHHOe IPON3BefeHe ICKYCCTBA MIMeeT
BIIO/THE KOHKPETHYIO, BRIPR)KEHHYIO B BAJIIOTE I[eHY, TaK U IOJIepK-
ka V]I BIIID He orpaHn4mMIach Mniib 00nM nHTEpecoM. Pabora Hax
KHUTOJ1 Obly1a ObI HEBO3MO>XKHA 1 3aTAHY/IACh ObI HA HEOIIpeJie/IeHHbII
CpOK, He Oy/ib TPaHTa, IIOTTyYEHHOTO OT M3/JaTeNbCTBA.
[TpoHVKHOBeHME B MHUp apT-pblHKa ObITO O6bI HaMHOTO 6osee
TPYAHBIM 0€3 IIOMOIIM MOMX IIPEKHNUX ¥ HBIHEUIHMX KOJUIer 13
U3JJAHMIT — Ta3eT ¥ KYpPHA/IOB MO UCKYCCTBY, B KOTOPBIX IleyaTa-
JIVICh MOM CTaTbM O ApMapKax U pelopTaKU U3 ayKIIVIOHHBIX 3a7I0B.
bnarogapa mpyspaM, KojleraM 1 pepakropaM u3 Openspace.ru,
«ART+AUCTION Russia», «Begomoctu.Ilarauma», «BemomocTim»,
«The Artnewspaper Russia», Arterritory.com s cMOI/Ia BCTPETUTHCS
CO MHOTYIMY BaYKHEMIIIMMY POCCUNICKMMU U 3aPYOEKHBIMI XYHOXK-
HUKaMU, KOJ/UIEKI[MOHepaMU, TajiepicTaMy, KypaTopaMiu, AUpeK-
TOpaMI ApMapoOK U CIeLMATUCTAMM OTHEe/IOB ayKIVIOHHBIX JOMOB.
Bcem 1M 51 To)ke 671arofapHa 3a TOTOBHOCTD [€UTHCSI CBOUM MHe-
HIUEM O MeXaHM3MaX pPbIHKA MCKYCCTBa, 3a IPOQeccuoHannsM, 3a
OTKPOBEHHbIE PACCKa3bl O CBOMX MCTOPYIX JIIOOBM C ICKYCCTBOM, 32
HerofloBaHIe 1 S5HTY31a3M, KOTOpPbIe BBI3bIBA/IN B HUX YIIOMIHAHUA
OTHOIIEHNIT ICKYCCTBA HAa CTOPOHE — C JIEHbIaMIL.
A 6naropapua Mocngy baxurreiiny, coTpyfHUKaM U CTyAeHTaM
MHctuTyTa npobieM COBpeMeHHOr0 UCKYCCTBA, B KOTOPOM Ha IIpo-
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TSDKEHUY YeTBhIpeX JIeT Y MeHs Obl/la BOSMOXKHOCTDb YMTaTh KypC O
TBOPYECKMX M KypaTOPCKUX IPAKTUKaX B KOMMEPYECKOM KOHTEK-
cTe. DTU JIEKL[UY, Ha4aBIINeCs KaK BBEJeHIE B CUCTEMY Y YCTPOIi-
CTBO apT-pbIHKA, OBICTPO MEPEPOC/IN B UCCIIELOBAHME COLMAIbHBIX,
bUIoCOPCKUX U UCTOPUICCKIUX aCIIEKTOB CBA3EI MIpa UCKYCCTBA U
MIpa JieHeT.

TomukoM K 6oree IIyOOKOMY TEOPETUYECKOMY OCMBICTICHIIO
Ipo6JeM apT-pbIHKA Y 9KOHOMUKM MCKYCCTBA B L[e/IOM CTa/IO y4a-
CTHe B JBYX KypaTOPCKUX IIKO/IAX — OpPTaHM30BaHHOI BukTOpOM
Musnano npu noggepxke ¢porpa V-A-C MOCKOBCKOI JIeTHel! KO-
e Kyparopos B 2012 r. u mkosne npu ¢onpe 6uenHane B KBanmxy,
IOxnas Kopes, B 2013 1. (Gwangju Biennale International Curator
Course). IIpsiMoTa, HEIPEAB3ATOCTD, OECKOMIIPOMICCHOE IIPY3HA-
Hile HeOOXOMMOCTHU PasroBopa 00 MCKYCCTBE U IEHbraX, BBIPa)KeH-
Hble IJIaBHBIM IIpelofiaBaTeieM Kypca KyparopoM Mapueit JIuup,
ettte 60sbIie yOenuIm MeHsl B HeOOXOAMMOCTY Off0OHO KHUTL.

5] 6marogapro OpraH13aTOPOB I BIOXHOBUTEIEN MEX/[yHAPOLHO
MCCTIeNIOBaTeIbCKOM mporpaMmbl Transnational Dialogues JTynmku
Tamum6epty 1 JIopenno Mapcyumm. C 1X IIOMOIIIBIO 1 IIOTYYN/Ia BO3-
MO>KHOCTD Che3IUTh B Bpasninio, M03HaKOMUTBCS ¥ IOTOBOPUTD €
K/IIOUEeBBIMY UTPOKAaMI MECTHOTO apT-pbIHKa. brarogaps opranusa-
topam mporpammsl Critics’ Visits (1 B ocobenHoctt Enan Kunre)
5 CMOIVIa TIO3HAKOMUTBCS € XYA0XKeCTBEHHBIM Ko/UtekTiBoM Tidens
Krav, ysacTHUKM KOTOPOrO C pajoCTbI0 IPUHSAIN MEHs B CBOEI
MynbTU(YHKIMOHAIBHOI ranepee B Ocro.

9710 u3faHue 6bUI0 OB HEBO3MOXKHO 0€3 COTPYLHUKOB pPefaKLuu
V]I BIIID, xoTOpbIM 51 6/1arofapHa 3a BHUMATEIbHYIO PaboTy C TeK-
CTOM U IOfTOTOBKY KHUTY K ITyO/IMKALINN.

Haxonew, kHura He 6bU1a ObI HanycaHa 6e3 MO P>KKU POSHBIX I
Omuskux: laBusie MOHTe/IeOHe — BCerfa FOTOBOTO AUCKYTHPOBAaTh
Ha CTOJIb 3aIlyTaHHYIO TeMY, KaK PhIHOK MCKyccTBa, Onbru Ab6pamo-
BOJI — BHUMATEIbHOTO KPUTHKA MOMX TeKCTOB, Muxana u [eoprus
ApyTIOHOBBIX — He COMHEBABIIMXCS B peaju3aliiyl 9TOrO IepPBOro
KHIDKHOTO OIIBITA.



I[TIPEOVICJTIOBME

PI:IHOK UCKYCCTBa — CJIOBOCOYETaHMe, CTaBlllee HaCTONIbKO IpU-
BBIYHBIM IS /II000TO, KTO XOTb UyTb-4yTh MHTEPECYeTCs VC-
KYCCTBOM, 4TO, Ka3a10ch OBbl, yke He TpeOyeT HMKAKMX IOSACHEHMIL.
MbI Bce HEOTHOKPATHO CIBILIAN TIPO MHOTOMUJUIIOHHBIE CIIENKI,
KOTOpbIe 3aK/IIYAITCs Ha 9TOM CaMOM pBbIHKE MCKYCCTBa, M pe-
KOp/ibl, yCTaHaB/IMBaeMble IPOU3BEJEHUAMY COBPEMEHHBIX U He
OYeHb XYIO>KHMKOB Ha ayKIMOHHBIX TOPrax, KaK ecj Obl 3TO ObIIN
OJIVIMITMIICKIE CIIOPTCMEHBI U KaXKZIbII TOJ OHU O/DKHBI IPOOeXaThb
ObICTpee WM HPBITHYTH Bbllle. JJake Majo MHTEpeCyIOLecs Jc-
KYCCTBOM JIIOIM B COCTOSIHUM OO'BACHUTD PAa3HULY MeX/y rajepeeit
Teiit B JlonnoHe, TpeTbsIKOBCKOII rajsepeeit B MOCKBe 11, HATIpuMep,
ranepeeit [arocsiHa ¢ ee ¢punmnazamu 1o BceMy MUPY — BCe OHU Ha-
3bIBAIOTCA TajiepesaAMy, HO QYHKIVIOHATbHAA PasHNLA MEXAY HUMMU
orpomHa. XOTs C/I0Bapb HaM IIpefjiaraeT OfHO 1 TO YK€ CJIOBO IS
0003HauYeHNA STUX MHCTUTYLUI, MBI TOYHO 3HaeM, YTO B OJHOM
Clydae pedb MIET IPOCTO-HANPOCTO O My3ee, HEKOMMEPUYECKOI,
0011]eCTBEHHOI MHCTUTYLUY, A B JPYTOM — KaK pa3 O CaMoil YTO HU
Ha eCTb KOMMEPYECKOII XyI0>KeCTBEHHOII Tajiepee, OpraHN30BaHHOM
C LIeJ/IBI0 He TOIbKO IT0Ka3bIBaTh MUCKYCCTBO, HO 1 pofiaBats ero. He-
SACHOCTM B OIIpefie/IeHVAX MpPecefyloT U apT-PhIHOK, a MEXIY TeM
C/I0Ba, KOTOPBIMY Mbl 0003Ha4aeM Te WV MHBIE €T0 SIBIEHNS, C ca-
MOTO Hayasia OIpeJe/II0T HAlllY ¢ HUM B3aMIMOOTHOIIEHNS.
TepMmuHomorns BooOie He camasi CM/IbHAsE CTOPOHA PbIHKA MC-
KyCCTBa, TeM 0oJiee B PYCCKOM A3bIKe, He IPUBBIKIIEM K HE00Xo-
AMMOCTY 0003HAYATh TAKOE KOMMIECTBO KOMMEPUYECKUX JIeiICTBMIIL,
KOTOpBIE JIO/IT0€ BpeMsl CYMUTA/NNCDh MOIPOCTY He3aKoHHbIMU. Co-
BETCKIE TOJBI, Ia VI HOPMBI JOPEBOJIIOL[MOHHOIT 9KOHOMUKK Poccun
He 0c000 CII0c06CTBOBAN TOMY, YTOOBI 37eCh CHOPMMPOBATICS pas-
BEeTBJIEHHBIII CBOOOMHDI PBIHOK, He TOBOPSI yKe O TIOJTHOMACIITA0-
HOM pbIHKe ncKyccTBa. OIHAKO C TeM, YTO TAKOe PHIHOK B IPUHIINUIIE,
Bce 6oree mnmm MeHee sicHO. C/I0Bapy U SHLMKIIOMENY 9KOHOMMYe-
CKUX TEPMMHOB IIPEIATal0T HaM CaMble pasHble OpefeeHst. ITo
«TepPUTOPUs, Ha KOTOPOI BCTPEYAIOTCs IPOAABIBI 1 MTOKYIIATeINH,
9TOOBI OOMEHSITHCS TEM, YTO MPENCTABIAET EHHOCTb». ITO «COBO-
KYIIHOCTb 9KOHOMMYECKMX OTHOIIEHMII, IPOsB/SIOascs B cepe
oOMeHa TOBapoOB U YCIYL, B pe3y/lbTaTe KOTOPBIX (POPMUPYIOTCH
CIIPOC, IPeUIOKEHNE U [jeHa». ITO U «(HU3NIeCcKoe VI HOMUHAIIb-
HO€ MeCTO, Ifie JIeVICTBYIOT CI/IbI CIIPOCa U MIPEJIOXKEHNS, B3aMO-
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HEICTBYIOT IIOKYIATeIN U IPOJABIIBI (IIPSIMO MM Yepes MOCPERHN-
KOB) C TeM, YTOOBI TOproBaTb TOBapamu, yCiayraMiu, 3a OEHbIU UIN
Ha OaprepHOIl ocHOBe». Hebonbiuue pasnmnuus B GopMyInpoBKax
HE MEHAIOT CYTN ITPONICXOIAIIETO — Ha PbIHKE 06MEHNBAIOT OEHbIM
Ha TOBaphbl, B pe3ynbpTrare 4ero GopMupyoTcsi 0coOble OTHOLICHVS
MEXYy nIpofaBLaMm U IOKYIATEIAMMN.

Bpope Obl Bce TO ke caMoe IIPOMCXOAUT Ha PBIHKe MCKYCCTBA:
3IeCh TOXXe OOMEHUBAIOT JICHbIY Ha OIIpefieJIeHHbIE TOBApbl — IIPO-
M3BENEHNA JICKYCCTBA, pa6OTbI XY OKHUKOB. OHHaKO CHCHI/I(bI/I-
Ka 3TOro CaMoro «ToBapa», — VM KaBbIYKI 30€Ch NPUMHINIINAIDbHDI,
IIOCKOJ/IPKY MCIIO/Ib3OBaHME C/I0BA «TOBap» II0 OTHOIIEHNIO K JIC-
KYCCTBY BOBCE€ HE OJHO3HA4YHO, — IIpE€BpaAIJa€T PbIHOK MCKYCCTBa
B COBEPIIEHHO MHYIO, HEIIOABITACTHYIO OOBIYHBIM 3KOHOMMUYECKUM
3aKOHaM CTPyKTypy. [loaTomy 1 ¢ onpenenenneM pplHKa ICKYCCTBA,
VLU TIOYeMY-TO IIOJIb3YIOLIerocs: OOMblleil IOMY/IAPHOCTbIO CIOBA
«apT-PbIHOK» (B 9TOVI KHIUTE OHO 6y,HCT IIOABIATHCA MUCKITIOYUTE/IbHO
B KauecTBe CMHOHUMA), ienia 00CcToAT cnoxHee. HecMoTpst Ha BHK-
MaHME, IIPUKOBAHHOE€ K HEMY Ha NPOTAKEHUN ITOCIENHUX 15 ner,
efBa JIM CYLIeCTBYeT eMKas (ppasa, KoTopas He KOIMpOBaia Obl
CTIOBO B CIOBO 9KOHOMMYECKNe JeDMHMIVIM, a ONMUCBIBA/Ia CIIeLU-
UKy apT-pbIHKa 1 ObIa YOBIETBOPUTENIBHON /I BCEX, OT KOO
3aBVICUT €T0 yCII€eIIHOEe (byHKHI/IOHI/IpOBaHI/Ie. A 3TO He TONIbKO Ipo-
HaBIbl (Tajlepen 1 ayKIMIOHHBIE OMA) U HOKyIarean (Cpeay KOTo-
PbIX OTHE/IbHBIE JIIOAN, TOCYTAaPCTBEHHDIE U1 YaCTHbIE MY3€N, (bOHI[bI,
6aHKI), 9TO U XY[JO>KHMKY, Y IUJIEPBI, W SKCIIEPTHI, M KYpaTOpPhl, 1
ApT-KPUTUKU. ,[Ia n caMo (byHKLU/IOHI/IpOBaHI/Ie PbIHKA MCKYCCTBa —
9TO HE TOJIbKO ITpOJIa’ka M IIOKYIIKa pa60T, HO 1 1enada MHAYCTpUA,
BbBICTPOC€HHAs A4 TOro, YTOOBI XYAOKHUKU IIOBCTpEYaINCh C KOJI-
JIEKIIMIOHEpaMI, a X IIPOU3BENEHNA 3aHANN MECTO B HOHO63.IOIIH/IX
COOpaHMsX.

«CeTh B3aMIMOCBSI3aHHBIX I[e]“/[CTByIOHU/IX CY6’])€KTOB N MHCTU-
TYLWII, KOTOpble CO3HAIOT, BBOAAT B OOpallleHue U HOTPeO/IIIoT
nckycctBo»'. Taxk peIHOK MCcKyccTBa ompepenger Harama [eres,
JICCTIE[lOBATENb U IIPENOAaBaTe/lb HbIO-MMOPKCKOTO OTAeneHns JVIH-
cruryra Sotheby’s, n 3To ompeneneHme kaxkercsi BIOJIHE IIPaBoO-
MepHBbIM. OHO JOCTaTOYHO CYXO, YTOOBI IOXONUTH Ha CIOBApHOE,
I OTHOBPEMEHHO €MKO I TOTO, YTOOBI BMECTUTH CaMble pa3HbIe

' Degen N. Introduction. Value-Added Art // The Market / ed. by N. Degen.
L.: Whitechapel Gallery; Cambridge: MIT Press, 2013. P. 12.
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IIPESVCIOBUE

MHTEPIIpeTaL 1 O3ULMN. Befp yIIOMIHaeMble B HEM «CYObeKThI»
U «MHCTUTYLUM» — 9TO KaK pa3 Te CIenyduIecKye fesTeIn PhlH-
Ka MCKYCCTBQ, KOTOpbIE€ HAa IEPBBIN B3I/IA/, MOTYT HE UMETh K HEMY
HEIIOCPEJCTBEHHOIO OTHOIIEHNA. Xy/[0)KECTBEHHBII KPUTUK TOYHO
TaK >Ke, KaK U TaJIepUCT, «BBOAUT» IIPOMU3BEleHNe VICKYCCTBA WK
BOOOIIe TBOPYECTBO ONPENIETICHHBIX XYJO)KHUKOB «B 000pOT», IIy-
O/IVKys O HUX CTATbU M KHUTY, Ha KOTOPbIE IOTOM MOIYT 0OpaTUTh
BHIJMaHJe KOJUIEKIIIOHEPDI MIM KypaTOpbl. 3pUTeNH, 3allefne Ha
BBICTABKY B raJIePeI0 WIN MPOBOJAAILINE CBOV BBIXOJHBIE HA OYEPET-
HOII XyJ0’KECTBEHHON APMapKe, TOYHO TaK K€, KaK U IOKYyIIaTe/n,
HOTPeOJIAI0T UCKYCCTBO.

IToyeMy BIpPYT PBIHOK MCKYCCTBa OOCY)XHAeTCs CTONb TOPAY0?
A 370, 6€3yCTIOBHO, TaK — CTOUT TOJIbKO B3IVIAHYTb Ha KOJIMYECTBO
U Ka4eCTBO HAyYHBIX, aKaJleMIYECKINX MCCIEJ0BAHMIA, KHUT, CTaTel,
IVICKYCCMIT ¥ CIIOPOB, KacCAIOIMXCsl OBITOBAHMS MCKYCCTBA B KOM-
MepYecKOM IPOCTpaHCTBe. [IMHaMuKa LieH Ha paboThl MOJGHBIX Xy-
JIO)KHUKOB JIOKUTCSI B OCHOBY IIPO(eCcCUOHATbHBIX aHAIUTIIECKIX
UCCTIeoBaHil (MHAHCOBBIX KOMITAHMII, MOZIEIM KOMMEPYECKOro
MTOBEEHNA XY/IO)KHMKOB CTAHOBATCA IIPEIMETOM M3BICKaHUI SKOHO-
MICTOB ¥ MaT€MaTUKOB, TOHKas TPaHb, IPOXOAAIAsA MEX/Y LIEHOM
U LIEHHOCTBI0, — OoraTas Io4Ba Il KY/IbTYPOIOIMIeCcKUX U (puio-
codckux crnopos. IIpnunHa TaKOro IIOBAJIbHOIO yB/ICUEHMs STUMU
CIOXKeTaMV MOXKET IT0Ka3aTbCsl OYeHb IIPO3andeckoil — 9To becrmpe-
LIefIeHTHBIII POCT 00beMOB PbIHKA HauVHAsI C HOBOT'O ThICSYE/IETHA.

EcTb pasHble TOUKM 3peHNA HA TO, YTO IMEHHO TIOJIOKW/IO HAYa/I0
9TOMY ITOPOYHOMY KPYTy ¥ IIOTHOCTBIO M3SMEHM/IO PACCTAHOBKY CUJI
Ha apT-pbIHKe. Ba)KHO BBIIENNTD /IBa BpPEMEHHBIX OTpe3Ka. B koH-
e 1990-X rofjoB peIHOK MICKYCCTBA CTa/l HPOCHINIATHCS, pearupys Ha
o61I1e MOABIDKKM B 9KOHOMUYECKOM Kiaymare. PoprocToM aToro
mpolecca cTana Benukobpuranms, a 011 eTBOPeHeM HOBOTO KOM-
MepYecKOro BUTKa B UCKyccTBe — «Mojiofble OpUTaHCKIE XYHOXK-
HUKM», Wit YBA (Young British Artists). Bpodem, npo6OyxjeHue
apT-phIHKA HAa4aJI0Ch BOBCE HE C COBPEMEHHOI0 MICKYCCTBa, a C IPO-
BEPEHHBIX BpeMeHeM MOJEPHUCTCKUX padoT. B 1997 r. xoncT «Meu-
ta» [Ta6so ITukacco yiues 3a 49 MIIH IO/I/L. Ha ayKIJIOHe Christie’s —
U MaXOBMK Hayajl pacKpy4MBaTbCs, BOBJEKAasA BCE HOBbIE M HOBbIE
IIPOM3BENIEHNA UCKYCCTBA B UTPY, KOTOpass COBCEM CKOPO IpeBpa-
TUTBHCS B TPAHJVIO3HYIO CIIEKY/IATUBHYIO JIOTEPEIO.

Hpyras BakHasa fata — 2004 r. Torga, 1o MHeHUIO 6ONBIIMHCTBA
CBUJETENIEN PBIHOYHBIX KOJUIM3UI Hadajaa «HYNIEBBIX», POCT IeH
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IIPOCTO BbIIIEN U3-II0f, KOHTPOA. IIpuieM NpopeIB caydmcs cpa-
3y Ha AByX ¢ponrax. Kapruna ITa6mo ITuxacco «Manpunk ¢ Tpyo6-
KOJ» IpeojjofeNna ICUXONOTMYeCKY0 OTMETKY B 100 MiH oI Ha
aykuuone Sotheby’s. [lo aToro camoit foporoii paboToit, IpOfaHHON
Ha ayKIMOHe, ObUI IOpTpeT fOKTOpa lame kuctu Buncenta Ban
Tora, KyIIeHHbII Ha BOJTHE MPEAbIAYIIEro CIeKy/IATUBHOTO BUTKA
Ha DbIHKE MCKYCCTBA ANOHCKMM Martatom 3a 82,5 miuH pomr. To-
pasgo BakHee, OZHAKO, OblIa HeIyONMMYHAs CHe/Ka, 3aKITI0YeHHasI
Ha PbIHKE COBPEMEHHOTO MCKYCCTBA ¥ BbI3BaBIIasA IIe/Iblil IIKBa
3MOLMIT — OT BOCXUIIEHHOI OTOPONM [0 6ypHOro mopuuanus. 3a
8 MJIH [O/UI. B pes3y/IbTaTe YacTHOI CHeNKM OblIa IpOfaHa aKyla
B ¢opmanbaernge Jombena Xépcra. [Io MHEHNIO SKYPHAIUCTKU U
9KCIIEPTa 10 PBIHKY UCKYCCTBA, aBTOpa KHUTY «B3pbIB apT-pbIHKA B
XXI Beke» JI>KOpKMHBI AfjlaM?, OTCYET CTOUT BECTY He OT KaKUX-TO
KOHKPETHBIX IIPOZIaK; FOPasfo CyliecTBeHHee TOT (aKT, 4TO MMEH-
HO B 2004 I. Mpofia>ky COBPEMEHHOTIO MCKYCCTBA CTajli BIIEPBbIE 3a
10 1T IPUHOCKUTH CTAOMIBHO BBICOKYIO IIPUOBIIb BCEM YYaCTHUKAM
PBIHKA, BK/II0Yas [aJiepyCTOB, AVIEPOB U ayKIMOHHbIE JOMa.

Mexay OBYMA OaTaMy ITIPOM3OLIIO HEMANo JAPYTUX Ba’KHbBIX
COOBITIII, BHECUIMX CBOIO JIENTY B (OpPMUpPOBaHME COBPEMEHHOI
CTPYKTYPBI apT-pbIHKa. Tak, MHOIME CINTAIOT, YTO HO/Iee BaXKHBIM
(IIpOCTO He TaKMM CEHCAlVIOHHBIM M 3aMeTHBIM, KaK KPYIIHbIE ayK-
L[JIOHHBIE VI YaCTHBIE CHENKM) COOBITHEM OBIIO HasHAauYeHMe Ha
oCT fupekTopa spMmapku Art Basel Cama Kemepa B 2000 r. 3a ko-
poTkoe BpeMs reHuit Kemtepa, 3701t wim [oOpbIit, IpeBpaTu sp-
MapKy B caMoe IJlaBHOe KOMMepuecKoe coObITue Ha ItaHete. bia-
rojapsi MHOTOUMC/IEHHBIM HOBOBBefieHVsIM Art Basel mpepcrasma
JICKYCCTBO, KOTOPOE IIePeCcTano OBITh TOIBKO Pe3yIbTaTOM TBOpPUe-
CKOVI pabOTBI XY[OXKHIUKA, YACTBIO VICTOPUY UJEIl ¥ XYHOXKEeCTBEH-
HbIX HaIIpaBJIeHNI1, HO IPEBPATUIOCH B CTVIb XKU3HM, 6€CKOHEUHBII
KOHBeJ1ep 3aKPbIThIX II0KAa30B, BEYEPUHOK U Pa3B/I€YEHMIL

OnuH 13 caMbIX HAaIIAJGHBIX, WIM MBITAIOIVIACA ObITh TAKOBBIM,
CII0CO0OB OINMCAaTh POCT PHIHKA — 9TO OTCIEAUTD JUHAMUKY U3Me-
HEHM LieH Ha IPOM3BENEeHNs Pa3HbIX HAIIPAB/IEHNI U 3110X, COCTaB-
JIEHHYIO II0 pe3y/IbTaTaM IPOflaXk Ha ayKIIMOHAX. AYKLMIOHHbIE lOMa
KaK OTKPBITbIE, ITyO/IMYHbIe OPTaHM3AIVN AB/IAIOTCA eIMHCTBEHHBIM
VICTOYHMKOM MH(OPMAIVN O IleHaX Ha PBIHKE, JOCTYIHBIM BCEM —

> Adam G. Big Bucks: The Explosion of the Art Market in the 21* Century.
Ashgate, 2014.
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UTOTY TOPrOB PEry/sipHO NMyONMKyoT B VIHTepHeTe, B3IIAHYTH Ha
HUX MOXeT mo6071 xenmarouit. Ha cerofHsIHMI feHb CyIeCcTByeT
HeMaJIo KOMIIaHMII, KOTOpble, aHa/IM3UPYs 9Ty MHPOPMALUIO, CO-
CTaB/IAIOT rpadyKy U CXeMbI PasBUTHsI PbIHKA — U KapTHHa, Hapu-
COBaHHas IMHUAMM POCTa U CTONOMKaMM 00 beMOB IIPOIaK, BeCbMa
BrevarniseT. OpHa u3 aTux KoMnanmit — ArtTactic, BblTyckaromas
oT4eTHbIe 0030pPbI PasBUTM AYKIMOHHOTO PbIHKa [IBAXX/BI B TOf,
IpefcTaBuIa CIeHyIoLyIo MaHopamy . B doxyce okasancs nepuop
€ 2000 r. 1o nepsyo nonoBUHY 2014 I.; JaHHbIE O IleHaX COOMPaIUCDh
C ayKI[VIOHOB, IJie IIPOfIaBa/lIICh PAa0OTBI CTAPBIX MACTEPOB, IMIIPEC-
CHOHMCTOB, MOJJEPHMCTOB, XyJ0’KHMKOB IIOC/IEBOEHHOTO BPEMEHU I
COBpPEMEHHBIX aBTOPOB. Takke B McCrefloBaHMe TONAMN JAHHbIE O
PBIHKe KNTAICKOTO MICKYCCTBA (KaK aHTMKBAPHOTO, TaK U COBPEMEH-
Horo). K 0By, nosiBlieHMe CHeaabHOTO «KUTAVICKOr0» KOMIIO-
HEHTa Ha rpayKax, pacCUUTHIBAIOMINX OOLINIT POCT IPOJaX, ObUIO
B HOBMHKY U IPOJIEMOHCTPMPOBANO, HACKONbKO BaXKHYIO PO/Ib B
Pa3BUTUM MMPOBOTO PbIHKA CETOJHA UTPAIOT KUTAJICKIe ITOKyTIaTe-
M ¥ KUTANICKOE MICKYCCTBO. Bo3Bpaiasich kK caMmomy rpaduky: crie-
nyamuctel ArtTactic paccamMTbIBa/IM, YTO 32 0003HAUCHHBDII IIEPUOL,
00LIMIT POCT PBIHKA MCKYCCTBA COCTABUT o4ty 15% B rop. [Tpudem
JVHVA HadMHAET pe3Ko NMonsTu BBepxX B 2004 I. 1 mpoBanuBaeTcsa B
nocTKpu3ncHoM 2009 T., HO TOMIBKO /ISl TOTO, YTOOBI Ha CIEY IO
rOfi B3/IeTeTb K IIPEeXXHUM BBICOTAM U IPOJO/DKUTb POCT BIUIOTDH
10 HACTOSAIEro MOMeHTa. JIpyrast TI00ONBITHAS U Ba)KHast /I HAC
TEHJIEHIMA KAacaeTCs UCKYCCTBA, NONAZAOIET0 B Pasfien «I0C/IeBo-
€HHOT'O U COBPEeMEHHOT0». JI0JI 9TOro MCKyccTBa B 0611eM 06beMe
npojax pesko Bbipocna B 2007 m 2008 rT. m cpaBHAMACH C HOJEN,
KOTOPYI0 B OOIIMII KOTeJ BHOCMIU IIPOJAXM PaboT MMIIpeccuo-
HIUCTOB U MOJEPHUCTOB. 3a fecATuaeTre, HaunHad ¢ 2002 r., yncio
paboT COBpeMeHHBIX XYHTOXKHUKOB, BBICTAB/ISIEMBIX Ha ayKIMOHAX,
yBenmnuunoch Brpoe. Cnosowm, y Ilnkacco u Ban Tora mossummics ce-
pbe3Hble KOHKYPEHTHI Ha I1071€ ayKI[MOHHbIX O60€B — 1 OHM HAlll
COBpEMEHHUKI, KOTOpble IPOAO/DKAIT paboTaTh ((pakT caM IO
ceOe YAVBUTENIbHDII, €C/IY BCIIOMHUTD, B KaKOJ HMIIETe 3aKOHYIIT
>K13Hb Ban lor 1 MHOTHE [IpyTHe aBTOPBI, KOTOPbIM He JJOBE/IOCh UC-
IBITaTh KOMMEpPUYeCKOTo ycIexa Ipy kusHu). Iloce nmpenckasyemo

* ArtTactic Art & Finance Report 2014. September 2014 [OneKTpoHHbIIT
pecypc].  <http://www.deloitte.com/assets/Dcom-Luxembourg/Local%20Assets/
Documents/Whitepapers/2014/lu_wp_artandfinancereport2014_08092014.pdf>.
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npoBanbHOro 2009 . JOMA COBpEMEHHOrO MICKYCCTBAa CHOBA Hadajia
pactu B 2010 1., 1 yke k 2013 . 06beM 9TOr0 PhIHKA IIEpeBAINIT 3a
MUJUIAAPJ, JO/IAPOB — MCTOPUYECKUIT MAKCUMYM.

[Tocne xpusmca 2008 1. BOIpeky OXUJAHMUAM U JaKe HafIeKAaM
MHOT'MX UTPOKOB PbIHKA, KOTOpbIE B OIVIH TOJIOC 3asABJIA/IN O HEHOP-
MaJIBHOM, IIEPETPETOM €TI0 COCTOSHMUM, POCT ayKIIMOHHDIX LIeH IIPO-
TOJDKWJICS KaK HY B 4eM He 6b1Baso. 2013 u 2014 IT. yauBuiu cpasy
HECKOJIbKMMU a0COMITHBIMM pekoppamu: Tpuntux ®paucuca bako-
Ha ObUT IpofiaH 3a 143,4 mH gonn., «CepebpsiHas aBTOKaTacTpodar
Aupu Yopxona — 3a 105 MyH o/, oparkeBast «HagyBHas cobaka»
Ixedda Kynca — 3a 55 mH oL, (YCTaHOBUB TeM CaMbIM PEKOPJ
LieHbl Ha paboTy XMBYILEro XyAO>KHNUKA). [lapaj ayKIMOHHBIX I1O-
6en mpopopxmcs B 2014 r.: 80 MiH gosut. 3a attonsl Ppancuca bako-
Ha K IOPTpeTy Apyra XymokHuKa [>xoHa OxBaphca, 84,2 MIH O
3a pabory «Black Fire 1» («YepHblit orons 1») bapaerra HplomaHa.
2015-11 TOXKe IpenogHec HOBbIe peKOPAbL: 179,4 MIIH TO/IIL. 3a KapTu-
Hy [Mukacco «Kenumusl Ammxkupa» (Bepcust «O»), 170,4 MIH O
3a xosicT AMeneo Momunbaun «JIexxamjasg oOHaKeHHasA», 141,3 MmaH
IOML 3a CKY/IbITYpY AnbbepTo [KakoMeTTH.

Ormetka B 100 MJIH JO/II. — YHUKaJ/IbHAs, HEBUIAHHAA [/ PbIHKA
MICKYCCTBA, ia U IIPOCTO Ji/Ls1 II0OOTO YeloBeKa — CErOfHs yKe He BOC-
[IPUHMMAETCs B ayKIMOHHBIX Kpyrax Kak He4yro HeOpiBamoe. Ha ce-
TOIHAIIHNIA IeHb Ka>KeTCs, YTO BCE BEPHY/IOCh HAa KPYTM CBOA. AHA/IMN-
TUKM, KaK ¥ HECKOJIDKO JIET Ha3all, IPEAYIPEXIAI0T O CyLeCTBEHHDIX
PUCKaX ¥ OTMEYAIOT IIPOTUBOPEUNBYIO TEH/EHIIMI0 — ayKIVIOHBI 6PO-
CIJIM BCE CBOY CMJIBL Ha paboTy € IIPOM3BENCHIUSMI, CTOMMOCTD KOTO-
PBIX MOXKET IPeBbICUTD 10-20 MJIH IO/, @ 3HAYNT, C/Ie/Ia/IN CTAaBKY Ha
CIIEKY/IATVBHOE pasBUTHE PBIHKA, HA CaMblil JIOPOTOM, UM, KaK IIPK-
HATO TOBOPUTD Ha ayKIIMIOHHOM >KapTOHe, TOIIOBBIN, cerMeHT. [Ipriem
B 3TOT CEIMEHT Ha4yMHAIOT BCe Yallie IOoMajiaTh MMeHa Xy[L0)KHUKOB,
Ybsl Kapbepa Hada/llach CPABHUTENIbHO HeaBHO. [0 maHHBIM BCe TOM
xe ArtTactic, «6apoMerp criekyAuuy» mopHsncs 3a 2013 . Ha 4%,
60% OIPOIIIEHHBIX IKCIIEPTOB OLIEHNMN €ro B 7 6amioB (mpu Iikae
ot 1 10 10). «DKCIepThl BHIPAXKAIOT 00ECITOKOEHHOCTh KOMYECTBOM
KpPaTKOCPOYHbIX MTHBECTOPOB U CIIEKY/IIHTOB, KOTOPbIE TO/IKAIOT LIEHbI
BBepX, ¥ B 0COOEHHOCTI Ha pabOThl MOJIOAbIX, HAYMHAOLINX XY/0XK-
HIKOB, JOOMBILXCS 3aMETHBIX ycrexos B 2013 I.»*, — mogBOANT CBOII

* Art Market Outlook 2014. [9nexTponHsiit pecypc]. <http://www.arttactic.
com/market-analysis/art-markets/us-a-european-art-market/619-art-
market-outlook-2014.html#>
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nmakoHmuHb1 nror ArtTactic. B 2015 I. OO/IBIIMHCTBO OIMPOIICHHBIX
9KCIIEPTOB IPEJICKa3am 3aMeJjleH/ e pPOCTa PbIHKa COBPEMEHHOIO
VICKYCCTBa, @ UCCIIefloBaHMe 3aUKCUPOBaIO CHIDKeHMe «bapoMeTpa
JOBEpUS» K 9TOMY CETMEHTY .

A Kaxoll BBIBOJ, 13 9TUX IMI(Pp MOXeM cfeniaTh MbI? Bo-nepBbIx,
POCT pBIHKA B II€IOM M PbIHKa COBPEMEHHOTO MCKYCCTBa B 4acT-
HOCTM BOBCE He IIpeKpallajca BO BpeMs Kpu3Kca, HallpOTUB, LIe
faxke ObICTpee, YeM [0 Hero. PocT BBIITIAAUT 0COOGHHO CTPaHHO Ha
(hoHe NPORO/DKAIOIINMKCS JUCKYCCUIT BOKPYT COKpallleHNs pUHaH-
CHPOBaHMA KYIBTYPHI M MICKYCCTBA BO MHOTMX CTpaHax EBpombl n
Amepukn. OH TOBOPUT O TOM, YTO J€HBIUM COCPeNOTaYMBaIOTCA B
PYKax OT/Ie/IbHbBIX JIOflel, YACTHDIX M1, YTO MMeeT IOCIeiCTBU He
TOJIBKO JUII KPUBOI POCTa IieH (B KOMMYECTBEHHOM CMBICTIE HOJIO-
JKUTENIbHbIE), HO U IJIs1 CY/bObI COBPEMEHHOT'O UCKYCCTBA B L[€JIOM
(ne Bcerma omgHO3HauHbIE®). BO-BTOPBIX, 00beMBI PBIHKA TOpasfo
60IbllIe B YMIC/IEHHOM BBIPQ)KeHNH, YeM HaM 3TO IIPeCTaBIIAIOT Ipa-
¢uxu. Benp 3a 6opToM ocTaeTcst MHGOPMALMS O YACTHDIX CIEIKaX.
A VX CerofiHA TOXKe 3aK/II0YaeTCs HEMAo, M HEKOTOpble HUYYTh He
YCTYNaIOT MO CBOMM CEHCALMOHHBIM CyMMaM ayKLUMOHHBIM. Tak,
B 2013 r. 3aBepIIMIach IpaMaTUYHAsA MCTOPV IPOJAXI ITO/I0OTHA
[Ma6mo IIukacco «Meura». KaptuHa, Ha KOTOpOIT M300paXkeHa BO3-
nmobmeHHas 1 My3sa XynokHuKa Mapu-Tepes Banbrep, nonroe Bpe-
M npuHagnexxana CTuBy YUHHY, BAajienblly KasuHo B Jlac-Berace.
3a Helt gonro oxotunca apyroit CtuseH — CruBeH KoaH, Xemx-
MeHeJKep, MPOCTaBUBIINIICA Ha BECh MUP TeM, YTO KYIIMJ «TY ca-
Mywo» aKyny Xépcra 3a 12 MH ot (pabora 1991 r. HasbIBaeTCs
«Du3nyeckas HEBO3MOXKHOCTb CMEPTV B CO3HAHUM >KMBYIIETO» U
IpeacTaBysieT cO6OI Uydesno TUTPOBOIT aKy/Ibl B OTPOMHOM pe3ep-
Byape ¢ ¢popmanbiernnom). B 2006 . Kosn u YuHH ;0r0BOpUINCH O
cnenke — pabora ITnkacco fo/mKHa 6blTa CMEHUTD BIaJieNbIia, HO BO
BpeMs CBOETO POJia MPOILaJIbHONM BedepuHKu ¢ «MeuToi» YuHH, 1o

* The Fine Art Fund Group. [9nexrponnsii pecypc]. <http://www.thefineart-

fund.com/files/5914/2442/4319/February2015.pdf>

¢ B HaCTOSILINIT MOMEHT UAYT OXKeCTOYEHHbIE CIIOPbI BOKPYT TOT0, KAKIM 00-

PasoM KOMMepLaIu3ansa UCKYCCTBA BIMAET Ha XYL0XKeCTBEHHbIe MHCTUTY-
LIV U, IIABHBIM 06pasoM, Ha TOCYAapCTBEHHbIE My3el. DTI MYy3€l, sIB/ISSICh
TaKVMMMU >Ke TTOTHOIIPABHBIMI UTPOKAMI PBIHKA, KaK YaCTHBIE MM KOpIHOpa-
TVBHBIE IIOKYTIATe/N, OOJIbIIIe He MOTYT COPEBHOBATHCS C HUMM Ha PABHBIX —
X GIO/PKETHI He TMO3BOJIAIOT MPUOGPEeTaTh Ype3MepHO JOPOrie paboTHI.
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HEOCTOPOXKHOCTH, TIOBpeau XoncT. Ha pecraBpanyio yuum ropbl,
a YacTHas ChenKa COCTOsTach TonbKo B 2013 I. 1 cocTaBmIa IIOYTH
158 mnu gomn. Emle ogHa MHOTOMIUIMOHHASA M IIPU 3TOM YacTHAsA
cnenka 2013 r. — mpopaka KaptuHbel baprerTa Hplomana «Cser
Annp» (1968). MuHuMamucTckas o cytu (pabora mpencTaBisi-
eT co60J1 MOHOXPOMHBII KPAaCHBI1 XOJICT) ¥ MaKCUMaJIUCTCKAs 110
MacmTabaM (IIOYTM TPy Ha LIECTb C JIMIIHKM METPOB; 9TO caMast
Oonbluas KapTuHa, cienaHHas HplomMaHOM), OHa Oblla IIpojaHa 3a
107 mnH ponn. IIpofaBIioM BBICTYNIMIA OfHA M3 CTAPENIINX AMNOH-
CKMX (UPM 10 IPOU3BOACTBY KPACOK, IUTMEHTOB 1 OYOXVMMIKATOB
DIC Corporation, BbICTaBMBIIasi KAPTUHY B COOCTBEHHOM My3ee Iie-
pern TeM, Kak ¢ Hell paccTarbes. [Iokymarenb ocTancsa HeM3BECTHBIM.
V3 nudp, nepenaonmyx OypHBLL pOCT apT-PbIHKA, Y CEMU3HAYHBIX
CYMM, MOXKHO CJIe/IaTb U IPYTOJ, He KOJTMYECTBEHHBII, a KaUeCTBEeH-
HBII BBIBOJ. IIpaBjia, KadecTBO B JaHHOM Caydae OyjeT ckopee cO
3HaKOM MMHYC. PocT LieH (M B 0COOGHHOCTY Ha ayKLMOHAX) IIPYUBES
K YKPeIICHIIO JIOKHOTO IIPEfICTaB/IeHNs 00 UCKYCCTBE KaK 0 cdepe
VHBECTUIINIA. B TakOM KOHTEKCTe MICKYCCTBO Haya/lu IPENOfHOCUTD
yxe HaBHO (B cepenyHe XX B. y>Ke BBIXOIMIU XXYPHAJIBI, OOBSCHS-
fomye (MHAHCOBBIC NPEVMYIIECTBA IOKYIKM IIPOM3BENEHNIT), HO
CTIEKYNIATUBHBIA XapaKTep pbIHKa COBPEMEHHOIO MCKYCCTBA Clenat
BOOOpakaeMyIo CBsI3b MKy IIPOU3BeIeHVIEM U IHBECTULIVEI IPOY-
HOI Kak HMKorAa. CerofiHs A/l OrpPOMHOrO KOMMYeCTBA MOKYyTaTesnel
padoTa XyIOXKHVKA MMeeT CMbIC/ IJTaBHBIM 00pa3oM KaK BIIO>KEHIE
cpencTB (1o KpaifHeil Mepe, TaK OTBETWIN 76% OIpPOIIEHHBIX Art-
Tactic mokymareneit nckyccrsa)’. [y apMyy SKOHOMUCTOB, 3aHATBIX
HIOATOTOBKOII aHA/IUTUYECKMX 0030POB PbIHKA, TOT (aKT, UTO UCKYC-
CTBO KaK HMKOIZiA YIPOUWIO CBOJ (DMHAHCOBBIN UMUK, SIBJISACTCS
IOJIO>KVITE/IbHOI TeHICHIIVEN 1 BeleT K PasBUTIIO OT/E/IbHOI Chepbl
(b1HAHCOB, 00CTYK1BaIOLell HOBbIC MHTEPEChl HOBBIX K/IMEHTOB.
AyKIIMOHHbIE PEKOP/IbI XOTb U He JJAI0T IIOTHOTO MpeCTaBlIeHA
0 IPOMCXOfALIEM B MUPE UCKYCCTBA, HO IIPUBJIEKAIOT MHOTO BHM-
MaHMA K KOMMEPYECKUM yCIeXaM TOTO MM MHOTO XY/I0KHUKA. ITa
nH(pOpMaLyA HOCTOSHHO HaXOOMTCA HAa BUAY U, 60Jee TOro, VC-
HO/Ib3YeTCs B CIIEKY/IATUBHBIX LIe/IAX — U TeHephb pedb He 0 GpMHaH-
COBOI1, @ 006 MMUJPKeBOII crieKy/suuu. LleHsl BAPYT IpeBpaTUINCh B

7 Art & Finance Report 2014. [OnexrponHsii pecypc]. <https://www2.
deloitte.com/content/dam/Deloitte/es/Documents/acerca-de-deloitte/
Deloitte-ES-Opera_Europa_Deloitte_Art_Finance_Report2014.pdf>.
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CBOEro popa GapoMeTp, HaBUIaTOP, C IIOMOLIbI0 KOTOPOTO IOIaB-
HINiT B MUP COBPEMEHHOTO MCKYCCTBA Y€JIOBEK IO/Ny4yaeT IIaHC He
HOTEPATbCA CPefU THICAY MMEH M MIWIIMOHOB pabor. Hasurarop
BefleT €ro M0 IPOTOPEHHBIM, HO 3a4acTyl0 JIOXKHBIM [JOpPOXKKaM,
HaMepeHHO BBOJS B 3a0y)K[eHMe 1 HeCIPaBeInBO aKLeHTUPys
BHIIMaHJe Ha OT/Ie/IbHBIX ABNeHUAX. HeT HMYero cTpaurHoro B ToMm,
4TOOBI CHie/IaTh APy KPIOKOB Ha IIYTU K IIOHMMAaHUIO IPEKPACHOrO,
OJTHAKO, CUCTEMATUIECKH C/IEAYA 10 HEIIPABUIbHOMY Ty TH, Y€/IOBEK
PUCKyeT COCTaBUTb BecbMa CIEeLMPUIECKYI0 KapTy UCKYCCTBA, Ifie
MaJjleHbKJe TPOIMHKY CTAHOBSTCS MMPOKMMI LIOCCE 1, HA0OOPOT,
METAIO/IVChI IPEBPAIAIOTCA B EPEBYLIKI.

3alMK/IeHHOCTh Ha KOMMEpPYECKOM ycIlexe IpU CaMOM IIOXOM
packiajie MOXKET IONPOCTY PaspylIUTb MOHATUE MICTOPUM UCKYC-
CTBa B TOM BUJIe, B KAKOM OHO ObLIO 3HAaKOMO HaM B XX B. [[ko-
3e¢ KoryT, oTer-ocHOBaTe/Ib 3ala/{HOr0 KOHIIEITYaIM3Ma, He pa3
HOBTOPSJL, 4TO oOparwics B 1960-e ropipl K HOBBIM (pOpMaM MCKYC-
CTBA, IIOTOMY 4TO >KMBOIIUCH (fjaXke B CaMbIX PafiKa/JbHBIX CBOUX
HpOsIBICHNAX) 0€3BO3BPATHO YBsA3/IA B TOBAPHO-ICHEKHBIX OTHO-
meHnAXx. Ha ero rmasax kapTuHa 13 pe3ynpTaTa XyHL0>KeCTBEHHBIX 1
VHTe/UIEKTYya/IbHbIX IIOXCKOB aBTOPa CTPEMUTE/IbHO NIpeBpalliajiach
B IeKOPALMIO ¥ YKpallleHVe foMa 60TaThIX KOMIEKIMOHEPOB, B 00'b-
€KT, CMBICTT KOTOPOTO BO MHOTOM CBOIM/ICS K BO3SMOXXHOCTY KYIIUTh
€ero U 3areM IpofaTb. YTOOBI IPOTUBOCTOATD PHIHKY, HE IOMYCTUTD
HaBsA3bIBAHNS PHIHOYHOI JIOTMKM JIOTYKE VICKYCCTBA, OH ITPOBO3ITIA-
CWJI, YTO HACTOsIIee ICKYCCTBO — 3TO He CTOJIbKO OOBEKT, CO3/1aH-
HBIIl QUSMYECKUMY YCUIVAMM XYHOXKHUKA, CKOJIBKO KOHILeNIuA,
upes, MpefBOCXUIAIONIAS MOSABNEHNe TIPOU3BefileHNsI. DTOT BbIBOJ
UIMeTI OTPOMHOE B/MSIHVE HA COBPEMEHHMKOB U IocnefioBareneit Ko-
myra 1 ctax modus vivendi /11 HECKOIBKUX IIOKOJICHWIT KOHILIEII-
Tyanucros. B gexkabpe 2013 r. KouryT cHOBa BepHYIICS K 3TOIT TeMe,
Gecepysl Ha OJJHO 13 CaMBIX M3BECTHBIX MEXIYHAPOJHBIX SpPMapOK
COBpeMeHHOro 1cKycctBa Art Basel ¢ Hblo-iTOpKcKUM M3parTeneM u
apT-KoHcynbTaHTOM baitepom Pakctom. OueBUAHO, YTO TIOfMe-
YeHHbIe XyJOXXHMKOM B 1960-€ rofibl IIpoIiecchl He TONbKO HUKY/A
HE JICYe3/IM, HO Jla)Ke He M3MEHM/IM CBOErO HaIllpaB/IeHMsA: BOIPO-
CBl B3aMMOJIEJICTBUA MCKYCCTBA I PbIHKA, KOMMEPLMANN3AIUM UC-
KYCCTBA U ITOMCKOB ITyTeNl I/ HE3aBUCUMOIO OT SKOHOMMIYECKON 1
MIOJIUTNYECKOJ KOHBIOHKTYPbI TBOPYECTBA I1O-IIPEKHEMY BOTHYIOT
XY/I0O)KHUKOB, KPUTUKOB, KypaTOpPOB.
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Bo Bpems 6ecenpl KouryT roBoput o 060IbITHOM pacKoJie, IIpo-
M30IIEAIIEM B MCTOPUM MCKYCCTBA IIOJ, BIMAHMEM PBIHKA. «Y Hac
Bcerga ObUIa NCTOPKSA MCKYCCTBA, U 9TO ObUIa UCTOPUSA TOTO, KTO 4TO
cliefall, KOIjja M KakK 3TO IOBIUATIO Ha Ja/ibHelllIee pasBUTHE UCKYC-
CTBa — 9TO ObUIa YacTh McTOpUM upaeit. A morom, 10, 15 et Tomy
Hasajl... MOABMIACh HOBAas MCTOPUA MCKYCCTBA, CONEPHMYAOIAs C
KJTaCCUYECKONL, ¥ 3TO UCTOPUS apT-pbIHKa»®. OH PasMBIIULAI O TOM,
YTO HOBaA MCTOPMA MCKYCCTBA MIMEET COBEPUIEHHO MHbIE IIPE/ICTAB-
TIEHVS O LIeHHOCTY M OCHOBBIBAET CBOM CYXK/IEHMA He Ha MJee, CTOA-
1Iell 32 MPOM3BefieHNeM, HO Ha €r0 CTOMMOCTH. XyJOXKHMK HapyCo-
BaJI BeCbMa MPayHYI0 KapTUHY COBPEMEHHOTO MMpa MCKYCCTBA, I7ie
IIpOU3BeieHNe CBOAUTCS K CTaTyCy BBIUIPBILIHOTO Ouera B KYJIb-
TYPHOI1 JIOTepee, a IOKYIaTe/II STHX JTIOTEPEIHbIX OJIeTOB He 0UYCHb
XOPOILIO NMOHMMAIOT, YTO VIMEHHO OKa3bIBAETCA Y HUX B PyKaX. «MpI
3HaeM JMIMEHa BCeX TeX XYHOXHUKOB, UbJ pabOTbI CeTOHs IPOfAI0T-
A 32 MMJUIMOHBI, HO COBEPIIEHHO He 3HaeM Io4eMy. Mbl OHMMaeM,
YTO TaKas CUTYallsl He MMeeT HUKAKOT'O OTHOIIEHM K MICTOPUM UC-
KYCCTBa B TOM BU/JI€, B KAKOM MBI €€ 3Ha/u Jjo cux nop. ITpoussenennsa
JICKYCCTBA, O KOTOPBIX UIET Pe4b, YACTO BTOPUYHDI, HEOPUTMHATbHBI
U He NPeJCTaB/IAIT BaKHOCTY C TOYKY 3peHMA KJIaCCUYECKOI CTO-
puM UcKyccTBa. V BOT B MMP MCKYCCTBA IPUXOAUT OTPOMHOE KOJIM-
YeCTBO HOBBIX JIIOJIEll C OTPOMHBIM KOJMYECTBOM JI€HEL, M OHU He
0c000 BOJIHYIOTCSI O CBOEM XY[0>KECTBEHHOM 00pa3oBaHuUM, OHM 00-
palljaloT BHYMaHNUE TOJIbKO Ha TO, YTO JOPOTO CTOUT»’, — HETOLYeT
KomryT. B pesynbrare Mbl MMeeM fiefIo € pa3pylleHreM MOPanbHOTO
aBTOPUTETA, KOTOPBIM UCKYCCTBO OBUIO IO CUX IIOP HafIe/IeHO, 1 IOf-
MEHOJT KY/IbTYPHOTO aBTOPUTETA (PUHAHCOBBIM.

MO>XHO TT0-pa3HOMY OTHOCUTbCA K ctoBaM KolryTa, IpuHMMaTh
MV OTBeprath ero nosuiuio. Ero 60pbpba c koMmMmeprmanmsareit uc-
KYCCTBa MIM€ET JABHIOK MCTOPUIO, €T0 B3IJIAJbI NOAKPEIIEHbI INY-
HBIM OIIBITOM M 3HaHMEM KYXHU apT-pblHKa. Komy-To KaTreropmd-
Has KpuTuka KomryTa MokeT 1oKasaTbCsl MpeyBeNnnYeHreM, KTO-TO
¢ Heit comuaaped. OHAKO €ro BBICTYIIEHNME B HEKOTOPOM CMBbICTIE
XapaKTepPHO — OHO JIEMOHCTPUPYET BCIO 3allyTAHHOCTb KOMMepYe-
CKOT'O ¥l HEKOMMEPYECKOT0, KPUTUYECKOTO 1 II0TPEOUTENBCKOTO OT-

& Salon. Artist Talk. Art Market vs. Art History. Art Basel Miami Beach 2013.
[OnextponHbIit pecypc]. <https://www.youtube.com/watch?v=11Y]J6b20bb0>.

° Dahan A. Joseph Kosuth On Art Market // Purple Fashion Magazine.
Spring/Summer 2014. Iss. 21 [Onexrponnsit pecypc]. <http://purple.fr/
magazine/s-s-2014-issue-21/94>.
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IIPESVCIOBUE

HOILIEHMA K MCKYCCTBY B CerogHALIHeM Mupe. JJoCTaTOYHO HAIlOM-
HUTb, 4TO Oecefja coCTosach Ha sipmapke Art Basel, kotopyo 6e3
TPYZia MOXXHO Ha3BaTb O/IM1I€TBOPEHMEM IIPOMU3OLIEAIINX Ha PhIHKE
UCKyCCTBA IepeMeH. V feno ga’ke He B TOM, 4TO XYJOXXKHUK CBOUM
HPUCYTCTBUEM JIMIIb JOOABJISIET eil OYKOB (Befb B MUpe eCTh He-
MaJIo My3eeB, KOTOpBIe C He MEHBIIVM YIOBOIbCTBIEM YCTPOUIN Obl
muckyccuio ¢ KomryroM, HO He MOTyT cebe 3TOro MO3BOMUTD). Sp-
MapkKa, IIpUIIalas TaKOro KPYIHOro JeATeNs, JeMOHCTpUpYeT, Ha-
CKOJIbKO BBICOK €€ XyJOXKeCTBEHHBIII YPOBEHb I aBTOPUTET B MUpe
MICKYCCTBa, HACKOJIBKO OHA, OY/Iy4n MO CBOEIT CYTU MEpPOIIPUSTIEM,
3aTOYEHHBbIM MCKIIOYMUTE/IbHO Ha KOMMEPUYECKMUIl pe3y/bTar, OT-
KpbITa CaMbIM Pa3HbIM MHEHMUAM, JlaXke TaKUM, KOTOpble PasHOCAT
ee NPUMHUMIBI B IIyX U npax. Begp KomryT, ecnu mpopo/mxuth ero
PasMBbIIUIEHNsI, PAHO MM HO3GHO 00sI3aTe/IbHO BBICKaXXET OYEBU/-
HYIO MBIC/Ib, 4TO B OPMMPOBAaHUY HEHABUCTHO €My UCTOPUY apT-
PbIHKa IIOBMHHBI B TOM 4YMCJIe U TaKKe ApMapKu. Bripouem, k camoMy
XYIOKHUKY MPEXbSBISAT IPETEH3UN CIOKHO U O€CCMBICTIEHHO —
mobas mratdopma Xopora /it 3alUThl COOCTBEHHBIX B3ITIS/IOB,
JlaKe ec/M 9Ta IVIaTgopMa pacHoIOKeHa B CaMOM CepAilie CTaHa
BparoB. VIpoHus 3axio4aeTcsa B TOM, YTO B IIaBWIbOHAX SApPMapKu
Ha CTeH[ax rajiepeil MO>KHO ObIIO HalITU HeMajIo paboT XyOXKHIUKA,
BBICTAaB/IEHHBIX Ha IPOJAXY M MPUHUMAIIUX caMoe JiesATe/IbHOe
y4dacTyie B MMPOBOM KPYTOBOpOTe JieHer U MICKYCCTBa.

A MoxeT, 3TO He MPOHMUs, HO IIpaBJa XU3HU, B KOTOPOI UCKYC-
CTBO 3aBUCUT OT JieHer U OT pbIHKa. VI Bce [ie/io B TOM, YTO Ype3Mep-
HBIJI POCT MOC/IEHHUX JIeT IIPOCTO NPeACTABUI 3TOT HEIPUATHBIN
dakT B HOBOM cBeTe. Pa3 Tak, TO apT-pPbIHOK He CTO/NBKO I/IABHbII
«13M» XXI B., CKOIbBKO OOCTOSITENBCTBA, AKTUBHO HABsI3bIBAOLI[NE
ce0s1 ICKYCCTBY U HaM, €ro 3pute/siM. UToObl caMuM He OLIMOUTHCS
C BBIOOPOM IIyTHU M HACTPOUTH COOCTBEHHBIII HABUIaTOP, CTOUT pa-
300paTbCsi B TEPPUTOPUI, Ha KOTOPYIO MBI BCTYIIaeM, M OTBETUTD Ha
HEeCKOJIbKO Ha IIepBbIII B3IJIA]] HeCJIOXKHBIX BOIIPOCOB. Kak n3aMeHumn1-
csl apT-ppiHOK ¢ Havana XXI B.? IToueMy B snmijeHTpe KOMMEpPLIU-
anu3alyy 0Kasanochb MMEHHO COBPEMEHHOEe MCKYCCTBO? YHMKAllb-
HBI JIM TIPOLIECCHI, KOTOPbIe MbI HAOMIOLaeM B T€UeHME ITOCTETHIX
15 yteT, vam GYMBI ¥ KPM3UCBI, &XMOTAXK 1 pa3odapoBaHue — JINIIb
IIOBTOpEHME IaBHO IIPOJIEHHOTO Iy TN?



«M3m» XXI sexa
U e2o nocneoosamen

CBEPXHOBDLIE bOTI'AYM

Ha LIEHTPAJIbHOM ajIlee B yTOMAKIIEM B 3€IeHM Kyco4dKe Bene-
uuu JI>KapiHU OfVH [IaBU/IbOH CMEHsET IPYroii. B kaxxmom —
BBICTaBKM Xy[O)KHUKOB, IIPEJICTaB/IAILINX CBOM, a MHOTHA I 4y>XKue
cTpaHbl Ha BeHeraHckol1 O1eHHa/Ie COBpeMEeHHOT0 VICKyccTBa. Be-
NIMKOJIETIHBIE CaJibl, MOfIePHUCTCKIE 0COOHsiKM, Ipan KaHase, koTo-
PBIIl MOXXHO pasIAfEeTb CKBO3b J€peBbs, — BCE TOPXKECTBEHHO U,
HECMOTPS Ha COTHM IepeMENIAIINXCA IO JOPOXKKaM YyTb I He
6eroM 1 TONMALINXCA B O49epPefiAX Tofieil, yMmuporBoperHo. Ho oko-
JI0 O[JHOTO U3 BBICTABOYHBIX IIPOCTPAHCTB YMUPOTBOpEHME IIepe-
XOIMT B TPEBOLY, 4 Yepe3 CEKYHAY B y>Kac: B He6ombLIoM bacceiiHe
nepeq MaBWIbOHOM JIMIIOM BHU3 IIaBaeT 4enoBeK. VI TOMbKO TOT
¢baxT, 4TO OKpYy’KaloLasi ero Tonna 6e3nericTBYeT, HO3BOJIsIET IAHNU-
Ke YCTYINUTb MECTO JII0OOMBITCTRY.

KoneuHo, B 6acceiine I1aBan MaHeKeH. /] XOTs OH HeopjylleBJIeH-
HBIJl IepCcoHaX, UCTOPMS 32 HUM CKpbIBajach camas HacTOSAIIAsl.
910 6BIT MucTep B. — Tepoit, mpuAyMaHHBIL fySTOM M3 HaHun
Elmgreen & Dragset, a maBu/JIbOH — 9TO €ro AOM Ha TO BpeMs, 4TO
ObiTa oTKpbiTa BeHernmanckast 6uennane 2009 r., tae XYROXKHUKI
npepcTaBun cBoit npoekT «Koyreximoneper». oM, K CI0OBY, ObLI
BBICTABJIeH Ha NPOZIaXKy, ¥ Ha ra3oHe KpacoBajach Tabmmuka «For
Sale». IToceTuTenu BMecTe C ar€HTOM 110 HEIBVDKMMOCTH, @ BEpHee C
UTPAIOLMM 3Ty POJIb 3KCKYPCOBOZOM, MOLTIM IPOMTUCH IO XKVJINILY
mucrepa b. JKuuiie ato egBa mm 66110 roToBO K Ipopake. Cyzs 1o
pasOpocaHHBIM BelljaM, X035AMH OKMHYII €r0 COBCeM HeJJaBHO U BO-
BCe He /I TOT0, YTOObI O0/Ibllle HUKOT/a He BepHyThcs. Kpome Toro,
B OJIHOJ 13 KOMHAT — CEKPEeTHOM IPUCTAHUILE TepOsi — TUXO IIPO-
ToJDKanach He3aKOHYEeHHas Be4epMHKa 1 MOJIOJIble IOV OB
KOKTeJ/IV C BOJJKOJ, yCTPOUBILNCDH B YIOOHBIX Kpecnax. V3roMuHKa
COCTOsAJIa B TOM, YTO MO-CKAaHJVHABCKU CTUJIBHBIN U CTE€PU/IbHBIN
moM MucTepa B. mpuHazmmexxan Ko/eKIMoHepy. 34ech ObIIN caMble
HAaCTOsIIMeE, HEBbIMbILIIEHHBIE (B OTAMYME OT CBOEro BIIaje/blia)
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IIPOU3BENEHNA UCKYCCTBA: XKMBOIUCH M3BECTHDIX XY/I0)KHUKOB BPO-
e Bonpdranra Tunbpmanca nn el CTIOpTEBaHT, CKaHAMHABCKas
Iu3ariHepcKas Mebernb.

CobpaHne mucrepa b. — efUHCTBEHHOE, YTO OT HEIO OCTA/IOCh,
U €IVMHCTBEHHBI I 3pUTE/LA LIAHC MOHATD, YTO XKe co0oli mpen-
CTaBJIA/I 9TOT 3arafIoOYHbII KO/UIeK1oHep. OueBUIHO, OH ObUI OYeHb
COCTOAITENTbHBIM 4eJIOBEKOM. A CY/is 110 TOMY, YTO OH YTOIMICS B
OacceiiHe, He CHsB 0e0if pyOallIKy ¥ YepHBIX OpIOK, Muctep b. 3annu-
MaJI KaKyl0-HIOYIb BXXHYIO JO/DKHOCTD B OaHKe, (PMHAHCOBOIL KOP-
Hopauyy Win opuandeckoit pupme. B mobom crydae oH ObUT TOI-
MeHe[PKepOM, a BO3MOXKHO, JjaXke MEHeKepoM XelK-(OoH/a, B €ro
JKM3HU OBIO MHOTO pabOTbl, MHOTO JEHET U, OYEBUJIHO, BEUCPIMHOK.
OH 04eHb NOX0XK Ha TeX KOJIEKLIMOHEPOB, O KOTOPBIX TAK MHOTO IIM-
camm po Kpusuca 2008 I. I7AHLEBbIe XKYPHAIbI 110 MCKYCCTBY; Ta3eThl
C IPUCTPACTMEM CTIEIVIIN 32 VX TIOKYIIKaMM Ha ayKIVIOHAX U B Tajiepe-
AX, PanopTys 0 KaXX/JOM HOBOM IIOTPa4eHHOM MUJUIMOHE.

HerictBuTeNnbHO, 6€3 TaKMX, KaK Mucrep b., 610 661 HEBO3MOXK-
HO OOBSICHUTD HEBEPOSITHBIII KOMMEPYECKNUII B37IeT COBPEMEHHOTO
UCKYCCTBA, Beflb OJHOI M3 €ro NPUYMH CTANI0 Pe3Koe yBelndeHue
KO/IMYeCTBA [ieHeT, BIMBAeMbIX B apT-pbIHOK. Ilmobanusarnum u fe-
perysumum SKOHOMUKY, 6YM (MHAHCOBOTO CEKTOpa — BCe TO, YTO
OZIHM KJIEMIMST, a IPyTYe IPEeBO3SHOCAT KaK HeonmbepaabHY0 SKOHO-
MUYECKYI0 MOJie/Ib, IPUBEIO K CKauKy pOCTa KOMMYeCTBa HOraThIX
TIofeN B MUpe, M IIPOM3OLIe OH B TedeHue nocnefuux 10-15 met.
Koro mbl OTHOCMM K KaTeropuu «Ooratsix mwopeii»? B cepenmue
1990-x romoB 3KOHOMMCTBI IPENIOKWUIN MCIONb30BaTh TEPMUH
High Net Worth Individuals — To ecTb /muia ¢ KpyImHBIM YaCTHBIM
KaIlMTaJIOM; Te, Y KOTO eCTb CBOOOMHBII [/I1 MHBECTUPOBAHMSA MII-
JMOH Jo/utapoB. PasHble KoMmaHuu 13 cdepbl (UHAHCOBBIX NC-
C/IeNOBAHUII NIpeyIaraloT Pa3HbI «[€HEXXHBIN 11eH3», HO MIJUIMOH
ocraercst HusImM moporom. «Otdet o 6orarcTse» 3a 2014 . (oTueT
€KeTOIHO COBMECTHBIMU YCUIMAMM BBIMyCKaloT KommaHum Cap-
gemini 1 RBC Wealth Management) rmokasas, 4To BBIPOCIIO I YMC/IO
6oraueil B M1pe — Tellepb UX 14,6 MJIH 4e/loBeK, — 1 00beM 1x 60-
raTCTBa, KOTOPBIiT cocTaBMI 56,4 TP/IH JOMI.'

Bnpouem, TemMnbl, C KOTOpPhIMM 9KOHOMMKA pociia B Hayane XXI B.,
OBICTPO CHeanu MOHATIE «O0rau» CJIerKa yCTapeBILINM, @ MUIMOH
IO/IApOB — KaKMM-TO POMAHTMYECKMM HAIlOMUHAHMEM O Mepuo-

1

World Wealth Report 2015. [Onexrponnbiii pecypc]. <https://www.
worldwealthreport.com/Global-HNWI-Population-and-Wealth-Expanded>.
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fie IepBOHAYA/IbHOIO HAKOIJIEHUA Kanmrtana. B magame 2000-x ro-
OB HOSIBUICS TepMUH «cBepx6oraun» (Very HNWI), asa koTopsix
MIOPOT MHBECTUIIMOHHBIX BO3MOXKHOCTE} YCTaHABIMBAJICA B 5 M/IH
momt. Hakoner, k 2007 1. Bce Yalie cTaay roBOPUTh 00 «ynbrpado-
ragax» (Ultra-HNWI) — rex, KTO MOT Ha CBO€ YCMOTpEeHNe pacIio-
psKaTbes cypOoit Kak MUHUMYM 30 MiH posut. W Ha 2013 1. 91X
caMbIX ynbTpaboradeit B Mupe 6osnblie 199 ThIC. YenoBex.

Het Heo6X0omuMOCTH BHaBaThCsl B Aa/bHeNIINe TOAPOOHOCTI U
LUTUPOBATD LYQPbI, YTOOBI MOHAT, — Hayano XXI B. cTano Hava-
7IOM OYEPENHOTO BUTKA HAKOIIJIEHN, TOIbKO B OT/IMYME OT BpEMeH
IIPOMBILUICHHBIX PeBOIIOLMII pedb MaeT o chepe (PpUHAHCOB, MH-
BECTULIMI U Bellel, B 0011eM, Heocsa3aeMblX. Ocsa3aeMbIM, OHAKO,
CTaJI MHTepeC HOBBIX Ooraveil K ICKYCCTBY, Ha KOTOPOe OHI, JJaXKe 110
CaMbIM CKPOMHBIM MOfICY€TaM, TOTOBBI TPATUTb KaK MMHUMYM 1%
CBOVIX JieHer”. MHOTMe MCCIIefoBaTeTbCKIIe KOMITAaHVIM, IBITAIOMIVeC
Pa3oOpaTbCsl B MHBECTULMOHHBIX IIPENIIOYTEHNAX Ooradeit, yBeps-
IOT, YTO IIPOLIEHT Ha CaMOM Jie/le ropasfo Oosblie. Tak, 10 JaHHBIM
Barclays Wealth 3a 2012 r., cBepx6oraun B CIIIA morpaTum oKomo
9% CBOMX JOXO[OB Ha IOKYIIKY JMCKYCCTBa (He TOJIbKO COBPEMEH-
Horo), B Kutae — 17%. Koneuno, 3Tu 6orarsie, cBepxOorarele, yib-
TpaboraTble WM KaK MX HU HAa30BM IIOKyNATeNIu — OCOOBIl K/Iacce,
MIOBEJIeHME TIPECTaBUTENEll KOTOPOTO BOBCE HE OTPaXKaeT BCeX TeH-
AEHLMIT ¥ XUTPOCIJIETEHNII PhIHKAa COBPEMEHHOIO MCKYCCTBA. VIMu
MOXXET PYKOBOIUTDb MCKPEHHUI MHTEpPeC WIN K€ IIparMaTudecKuin
pacueT, HO 9¢(eKT B JII0OOM CiTydyae OfMHAKOB — 6e3 HuUX 00beMbl
PBIHKA COBPEMEHHOTO JICKYCCTBA He BBIPOCTIN OBl TAK CTPEMUTENIBHO.

W Bce e, mouyeMy UX BHMMaHUE YCTPEMMUIOCh Ha COBpeMeHHOe
nckycctBo? Benb B koHIle 1980-x — Havase 1990-x romos, Korjga Mup
OB ellje He HACTOJIbKO II0OAJIEH, HO IepeXX1BaJI IIOXO0XKYI0 (pUHAH-
COBYIO JIMXOPAZIKy, COBpEMEHHOE MCKYCCTBO €jBa /i 00paliano Ha
cebs CTONBbKO BHUMaHUA INoKymnaTesneil. KoHeyHo, yBusieTb paboThl
KUBYIIMX XY 0XKHIKOB Ha ayKI[MOHAX TOTO BpeMeHM He COCTaBIIA-
710 TPyZia, HO HUMKTO He IUIATWUJI 3a NMpOM3BeJeHNsA COBpEeMEeHHIKOB
TaKle OTPOMHbIE CyMMBI, KaK B 2000-e. Bcnimeck nmpousomern passe
YTO C IOSIBJICHNEM Ha PbIHKE SKCIIPECCUBHBIX >KUBOIVCHBIX paboT

2 Omas Bernreric, JICCnenoBaTenb AMCTep)IaMCKOI‘O YHUBEPCUTETA, B IPENIN-

cnoBun K cO6opuuky crareit «Contemporary Art and Its Commercial Mar-
kets» IpOBOAUT CIIEKY/IATUBHBIE IIOLCYETDL, IO KOTOPBIM € 2004 I. Ha PBIHOK
MICKYCCTBA IIOCTYIIUIO OKOJIO 35 MIIPJ, JOJUL
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Ixymuana IllHa6enss. OH M ellle HECKONIBKO XYAO>KHIKOB-9KCIIpec-
CHOHNICTOB Ha KOPOTKOE BpeMs OKa3alucCh B IIEHTPEe PHIHOYHOTO
6yMa, HO C 9KOHOMMYECKM Kpu3ucoM pybexka 1990-X B3jieT LieH Ha
uX pabOTHI IPEKPATUIICS, TAK U He TOOUB PEKOPIBI PhIHKA MIMIIPEC-
CHOHNCTOB U MOJIePHIICTOB.

ViccnemoBatenp Memanu Kajmmran cumraet, 4TO Je/I0 B CIIELIN-
¢uke camoit nmpodeccuu Nokymareneil «HyaeBbix». HeT HMKakoi
C/IyYalfHOCTM B TOM, 4TO YTONMBIIMIICA B GacceliHe repoil BeHelu-
aHckoro npoekTa Elmgreen & Dragset Mor mokasaTbcst 6aHKMPOM
wm ¢uHarcuctoM. OTBETCTBEHHBIMU 32 0€3MEPHYIO CIIEKYIALNIO
B CaMOM JIOpPOTOM CerMeHTe apT-pbiHKa Kaymran He 6e3 ocHOBa-
HUJI CUMTaeT MeHe[PKepOB XeK-(OHMOB. VIX MHTepec K IOCIeBO-
€HHOMY Ul COBpEMEHHOMY UCKYCCTBY, a He, CKakKeM, K TPOBEPEHHBIM
BpeMeHeM IIeHHOCTSAM BpOJie XOJICTOB CTAPbIX MAaCTePOB OOBACHH-
eTCsl HeKOJl BHYTPeHHel 0/1M30CThI0 JIOTMKY PbIHKAa COBPEMEHHOTO
JCKYCCTBA 1 TOI IeAATe/IbHOCTY, KOTOPOIt OHM 3aHMMatoTcA. «IIpen-
PacCIIONIOXXEHHOCTb K COBPEMEHHOMY MCKYCCTBY, HEXKe K KapTU-
HaM Pemb6panpTa wim MaHe, roBOpuT 00 MX CKJIOHHOCTHU K PUCKY,
K TIOCTOSIHHOJI TIOTOHE 33 TeM IPAaBWIbHBIM TUIIOM BJIOXKEHUI, KO-
TOPBIIT IIpYHeCeT HarOOMbIIYIO IPUObLIb. .. — muileT Kammmran. —
Kax TakoBoe I0sIB/IeHe MeHe[PKEPOB Xe>K-(OHIOB B apT-MuUpe He
OIpaHMYMBAETCS BKYCOBBIMM NPUCTPACTUAMIU HECKOIBKIX O0TaThIX
JTIOfieil, HAIIPOTHB, OHO 0003HAYaeT KOJUIEKTUBHBI C/IBUT B cdepy,
C KOTOPOJT OHM YYBCTBYIOT 0C000€ POLCTBO»’. Ipyrumu cloBami,
mpo6eMa He B IOKYIIATeNAX, KOTOpbIe HeMal0T CTAaBKy Ha CIeKY-
JIATVBHYIO TOPTOB/IIO, — PAacCYUTHIBATh HA NPUOBUIL MOXKHO U He
MOKJIOHSACh a/ITapl0 MCKYCCTBa-KaK-MHBECTULMU — IpobieMa B
caMoll CHCTeMe COBPEMEHHOTO apT-PbIHKA, KOTOpas OKa3bIBaeTCs
IpefpacIosiokeHa K TAKOMY arpecCMBHOMY OM3HeC-II0BeleHIIO.

[ToMMMO TOTO, YTO JIOTVMKA PHIHKA CTAPOr'0 MCKYCCTBA MOXKET ObITh
He O/1M3Ka CErOAHAIIHUM IIOKYyNaTe/IsM, eCTb U Ooree CyLeCTBeH-
HbIiT (aKTOp — OGONBIIMHCTBO KaueCTBEHHBIX PabOT CTapBIX MacTe-
POB WIN UMIIPECCHOHNCTOB M JaKe MHOTUX XY[OXKHMKOB IIePBBIX
MIOC/IEBOEHHBIX AeCATUIETUN y>Ke aBHO PA30IIOCh IO MY3eiHbIM
KO/UIeKIVIAM. VIX TPYAHO HOCTaTh Ha PBIHKE, MU XKe CTOMMOCTD MX
HACTOJIBKO BeJIMKa, YTO II03BOINTH cebe IMOTHOLeHHOe COOpaHIie MO-
ryT HeMHore. K ToMy e NCKYCCTBO, OTCTOSIIee OT HAC IT0 BPeMeHN,
AMKTYyeT CBOM IIpaBWJ/Ia UTPBL: YTOOBI HAYYNTHCA Pa3dMpaThCs B XKU-

> Galligan M. Hedge Fund // Texte zur Kunst. 2007. Nr. 6. S. 76-82.
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BOIIVICY CTAPbIX MACTEPOB U OT/INYUTD OPUTMHA OT HOANE/IKN, HYK-
HO IIPOBECTY He OfIVH IOl B apXMBaX U My3esiX. B mpoTusHOM crrydae
He 00011THCh 6e3 podeccronana — My3€eIHOTO 9KCIIEPTa, ICTOPUKA
MCKYCCTBA, MCCTIE0BATes TBOPYECTBA KOHKPETHBIX Xy/JO>KHIKOB.
TaepucThl ¥ CIIELMAMMCTBI AYKIMOHHBIX OMOB OTMEYAIOT ellle
OffHy HEMAJIOBR)KHYIO T€H/ICHIINI0 — COBPeMeHHbIe TIOKYIIaTe/N I0-
Paszio MOJIOYKe CBOVIX IIPE/LIeCTBEHHIKOB ¥ 9TO JIIOMY C COBEPIICHHO
MHBIM HOAXOfOM K IOTy4eHnIo nHpopManny 1 3Haumit. VIx BH1Ma-
HIfe TIOCTeNIeHHO CMeMLIAeTCs C MCKYCCTBA MPOILUIOrO Ha COBPEMEH-
HOCTb, Ha XY[JOXXHIKOB, KOTOPbIe PabOTAIOT 371eCh 11 Ceifdac, HOTOMY
9TO TaK UM JIerde MAeHTU(UUMPOBATh Ce0s1 B Ka4eCTBe aKTUBHBIX
JiesiTerIell COBPEMEHHOr0 Mypa. BO3MOXKHOCTD TMYHOTO OOLIEHNMS C
XY[LO)KHUKOM, HOBM3HA 1 HOABIDKHOCTb MHTPUTYIOT, OO€LIA0T 3a-
MaHUMBBIII CTATyC «IIePBOOTKpPbIBATE/Ls». TOT, KTO 3aJa/csi Le/IbIo
cobpaTh KOJUIEKLNIO, TT0/Ty4aeT KapT-6/1ani B GopMupoBaHum cob-
CTBEHHOTO B3I/IsAfla HAa COBPEMEHHOCTb C IOMOLIbIO XYHIOXXHIKOB,
4pyl PabOTHl OTBEYAIOT TOIBKO €r0 B3IVIAAM, @ He UYXKOil, XOTb U
YCTOSIBLLIEVICSI CHCTeMe LieHHOCTelt. KoHewHO, [ie/10 He TOM, 4TO COBpe-
MEeHHO€ MCKYCCTBO IIPOlle /I MOHMMAHNS, HAIIPOTUB, IIOA4AC OHO
BBI3BIBAET rOpasfo 6o/Ibliie BOIPOCOB ¥ TpebyeT He TOMbKO 3HAHMS
MICTOPMU MCKYCCTBA, HO 1 YMEHMsI CAMOCTOSITe/IbHO MHTEPIIPETHPO-
BaTh Ha IEPBbIT B3I/ HEIIOHATHBIE Belnu. Ho Kak TO/IbKO IIpoxo-
[UT CTPax Iepef HeM3BECTHOCTDIO, MIMEHHO 9TO Ka4eCTBO — CBOOO-
fia TPAaKTOBKY — Ha4dMHAeT MMIIOHMPOBATD 3puTento. «CoBpeMeHHOe
MCKYCCTBO MOXKHO 0e30LIMO0YHO OIPEfeNTh KaK COBPEMEHHOE,
OHO BBIIVIIUT OIPENEeNeHHBIM O0pasoM 1 JAPUT OIpefe/leHHbIe
OLIYIIEHNs], OHO MOXXeT YCWINTD IIPefCTaBIeHNsI YeoBeKa O CO0-
CTBEHHOII SPYAULIMN VM 3HAHUSX IIOC/ENHUX TeH/ICHIUIT — BCe 3TO
OfHUM MaxoM; 3HadeHMe 1 I€HHOCTb COBPEMEHHOrO MCKYCCTBa
MOXXHO JIETKO TPaHCIMPOBATh BOBHE, [JEMUTHCS VMU U YCU/IMBATH
ux (61arogapst akTMBHOMY YYaCTHUIO B JKM3HY apT-COOOIIECTBA MK
MeJMIHBIM CPEeJCTBaM); HAKOHEL, COBPEMEHHOE VICKYCCTBO II03BO-
JIseT TI0OYyBCTBOBATD BO/IHEHNE COIIEPHNYECTBA — BOJIHEHME, KOTO-
poe OBJIajieBaeT 4eMOBEKOM, OOOLIEAIINM COIIEPHUKA Ha TOBOPOTE,
KOTOpOE OH VCIIBITBIBAET OT BHE3AITHOI HOMY/LIPHOCTI TOIBKO YTO
OTKPBITOTO 151 Ce0sI XyJOXKHUKaA»! — TaK MCCII0OBATENb PhIHKA VIC-
KyccTBa 1 npenogasarens VHcturyTa Sotheby’s Hoa Xoposui onu-

* Horowitz N. Art of the Deal: Contemporary Art in a Global Financial

Market. Princeton: Princeton University Press, 2010. P. 143-188.
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ChIBaeT YyBCTBA, KOTOPbIEe 00ypPeBaT TOr0, KTO PELVJI BCTYIIUTD Ha
TEPPUTOPUIO COBPEMEHHOTO MCKYCCTBA.

CoBpeMeHHOe JICKYCCTBO HPEBPaTMIOCh B cBoero popa lingua
franca, 00beqVMHAIONINIT aMEPUKAHCKUX (PUHAHCUCTOB, PYCCKIX OJIN-
rapXoB, apaOCKIMX IPMHIIEB M KUTAVICKUX MarHaToB. Tak 4TO Terepb
TIOMMMO OOIIVX GU3HEC-MHTEPECOB y HOBBIX IOKYIIaTeNIell eCThb 1 00-
1yie Ky/IbTypHbIe IIeHHOCTH. [Toryyas IieHHVIK, Tpon3BeeHe OKa3bl-
BaeTCA B IPOCTPAHCTBE «YHUBEPCAIBHOTO A3BIKA IEHeT»’ ¥ BCTYIaeT
BO B3aVIMOOTHOLIEHV CO BCEMM OCTA/IbHBIMU IPeIMETaMM, VIMEI0-
LVIMU LieHY, — U, BEPOATHO, /LS XKMUBYIIVX IO IIpaBIIaM pUHAHCO-
BOTO MMpPa CTAHOBUTCA YyTh IOHATHee. II0CTOAHHBI yIIOp Ha MHHO-
BaTVBHOCTD, IPOTPECCUBHOCTD U CME/IOCTD OKA3bIBACTCS B KOHCUHOM
cyeTe CO3BYUYEH KapTHHe MUpa MpefIpUHIMAaTe/Is, KOTOPBI KUBET
B JIOTMKe TIOCTOSIHHOTO POCTa. B KOHIle KOHI[OB, [Ja)ke BO3MOXHOCTD
CIIEKY/IALMY MHOTAA MOXKET MMETb IOJIOKUTEIbHbIC IOC/IECTBIIL.
Kaxkoit 6b1 HY Obl/Ta KOHEYHas Lie/b TTOKYIIATeNs — 9KOHOMUYECKOe
oborallleHye VI >Ke/laHue 3apaboTaTh 67IarOPOIHYIO PEITy TALVIIo Me-
LieHaTa, — OKIUJast IPUOBLIEN ¥ PUCKYs, OH € OO/bIIIell TOTOBHOCTBIO
HOTPATUT JIeHbIY Ha HOBbIE pabOThI HOBBIX aBTOPOB.

TeM He MeHee, KaK OTMEYAIOT HEKOTOPbIe TaJIePUCTBI, IIePEMEHBI,
BbI3BaHHbIe HOPMIPOBAHIEM HOBOTO K/Iacca MOKYIIaTe/eli C HOBBI-
MU LEeHHOCTSIMM, Ja/IeKO He BCErfia OKa3bIBAIOTCA OIarONpUATHBI-
M. Bce MeHbllle CTAaHOBUTCS TIOAET, MHBECTUPYIOIINX B Pa3BUTHE
XY[IOKHMKA He TOJIbKO JIEHbIM, HO U1 BpeMs, IOAIeP>KUBAIOIINX ero
Ha IPOTSDKEHUN BCell Kapbepbl. JHaHMsA, 3HATOYeCTBO KaK CIOCO0
B3aJMMOJEIICTBIUA C ICKYCCTBOM YXOAMT B Ipoluioe. Vm, Kak roBo-
pAT xypoxxHuk Augpea ®@peiisep u reopetux Cyxamn Manuk, npu-
obpeTtaeT paHee HeusBecTHbIe GopMbl. OHY, KaK U MHOTHUE APYTIMe
MICCTIeIOBATeNN, TIPUINCHIBAIOT IPMBIEKAaTeIbHOCTh PbIHKA COBpe-
MEHHOT'O UCKYCCTBa 6e3TpaHMYHOI BO3MOXHOCTY CHEKY/IUPOBATD.
Ho 06BACHAIOT 3Ty CHEKYIALMIO HO-CBOEMY — KaK TBOPYECKHIT
HpolLecC, Ifie MOKyIaTe/lb MEHACTCS C XyHOXXHUKOM pornsAmMu. Bos-
MO>KHOCTDb IIOTPATUTbh OTPOMHYI0 CYMMY JIeHer Ha IIPOM3BefeHIe
MICKYCCTBA U TeM CaMbIM IOB/IMATDH Ha PBIHOK PabOT TOTO MM MHO-
TO aBTOpa JaeT MOKYIATe/Io aHC OYYTUThCSA B POJIU TBOPLIA, Bep-

> Ulrich W. Icons of Capitalism: How Prices Make Art // Price and Value:
Contemporary Art and the Market. Florence: Centro di Cultura Contempo-
ranea Strozzina, 2009 [OnekrponHslit pecypc]. <http://www.strozzina.org/
artpriceandvalue/catalogue_ullrich.html#content>.
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UTeNA Cyfed ¥ COI03HMKA NpoByeHNs. Haxonsach B MOCTOSHHOM
TIOMCKe «TOTyObIX QUIIeK» — TeX CaMBbIX PaboT, KOTOpPbIE TI03BOJIAT
eMy B OyzylieM BBIUTPaTh Ha Ieperpofaxe 1 emie O6osble obora-
TUTbCS, — OH OILIYIIAEeT, YTO YIACTBYeT B UIPe, Ile MHOTOE 3aBUCUT
OT ero COOCTBEHHBIX «TBOPYECKMX» CIIOCOOHOCTe. [TycTh maske aTu
CIIOCOOHOCTM OYRYT O3HAYaTh YMeHMeE OBITh B Kypce TeKYILell CUTY-
anyy, OCBeTOM/IEHHOCTD O ITOCTEHNX PBIHOYHBIX UM XyHO)KeCTBEH-
HBIX TeHIEHIVAX, YMEHUe PA3IJIAfieTb ITOTEeHIMANbHBIN Ta/laHT 1
yOenuTb OKpPY)XAIOIIMX B TOM, YTO CJE/JAaHHBIN BBIOOp IIpaBUJICH.
[Toxymarenb, lelatomnil CTABKY Ha CHEKY/IAINIO, C TOMOIIBIO CBOVX
IIeHeT 1 BBIOOpa 3allyCKaeT BeCbMa CBOCOOPasHbII, IIepeBEePHY THII
C HOT Ha TOJIOBY IIPOIeCcC, KOHEUHOI IIe/IbI0 KOTOPOTO ABJIAETCA He
IIOKYIIKa TOTO, YTO Y>Ke 00/afiaeT LIEHHOCTbIO (KPUTMYECKOI VTN
9KOHOMUYECKOIL), @ KOHCTPYUPOBAHYE 9TOI LICHHOCTH.

PBIHOK COBpeMeHHOTo MCKycCTBa HAIOMMHAET UIPY B KOMIKM-
MBIIIKY, I7ie KOIIKA — 3TO ITOKYIIaTe/b-CIIeKY/IAHT, a MbIIIKa — IIPO-
U3BeleHMe VCKYCCTBa WM CAeAYIOIUI MOKyIaTe/lb, KOTOPBI 3a-
IVIATUT OOJIBIIYIO LieHy. VI ecu 9TOT C/IeYIOLNIl OKYIIATe/Ib TOXe
IIPOHMKHETCA a3apPTOM CIIEKY/IATUBHO MIPbI, TO CMOXKET CaM CTaTb
KOIIKOJL. DTOT CLieHapuil MOXeT IPOUTPBIBATLCA II0 KPYTY 10 6ecko-
HeyHocTH. Ho urpa HeoOs13aTe/IbHO 3aKaHUMBAETCSA JYLA KOJUIEKIIVO-
Hepa xopoo. HecryuaitHo Mup, cosgannbii Elmgreen & Dragset, —
3TO MeTTaHXO/INYHBII MU, B KOTOPOM KOJIIEKIIMIOHEp CKOpee XKepTBa,
yeM XVIIHNK; @ B €T0 JOMe LIapUT aTMocdepa IOTHOTO OYCTOIICHYISL.
Iom mucrepa b. moxommn Ha Kopa0ib, TOMBKO YTO HEPEKUBIINI
CTpAILIHBIIT IITOPM 1 HOTEPSBILINIL BO BpeMs Oypu KamnTaHa. Bee 910
Ka3aJIoCh HeJIBYCMBICTICHHBIM HaMeKOM Ha COOBITVI Ha PBbIHKe NC-
KyccTBa — 6menHase 2009 I. IpOXoauIa B CaMbIil [IeCCUMUCTIYHDII
IUIA PbIHKA ITOCTKPU3UCHBIN MOMEHT: IIPOfIa’K! YIIa/, O PeKOpfiax
1103a0bUIY, BEYePUHKIM 3aKOHUM/INCh — U OCTABA/IOCh JIMIIb ITOfCYM-
TaTh yOBITKU. MUp KOJIEKLIMOHEPOB, IPUAYMaHHBII XYTOXKHUKAMI,
TakuM 06pas3oM, ctan Metadopoit ob1ero nomoxenus fen. Kommek-
L[VIOHEep, BKIIOUMBIINIICA B CIIEKY/IATUBHYIO UTPY U CTABIINII I71aB-
HBIM JIBUTaTe/IeM KOMMep4yecKkoro 6yMa cepenyubl 2000-X, yTOINMIICS;
€ro JJOM — CHUCTeMa apT-phIHKAa — OCTAJICS 0e3 X03s1Ha.

IIpepcraBiAsa HaM 3TU PYMHBI, XYOXHNKI IBITAIOTCA CMECTUTD
aKIeHTBI C PLIHOYHOI JIMXOPAJKHU U B3IJIAHYTh Ha CaMy CYTb KOJI-
JeKIMOHMPOBaHMs. [/ 4ero KOMIeKIMOHep OKpYysKaeT cebs mpo-
U3BeIeHNMAMY VICKYCCTBA U IaeT, TAKUM 00pasoM, M000MY KLY K
CBOMM CaMbIM COKPOBEHHBIM cekpeTam? IloueMy OH MCIIBITBIBAeT
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HeoOXOIMMOCTD B MUCKYCCTBe I ero fieMoHcTpanyu? Kak cooTHOCAT-
sl IMYHbIE MIHTEPeChl KOJUIEKLVOHepa U (OPMUPYIOLIUIICS BOKPYT
Hero My¢? «Mbl XOTe/M IOGYEePKHYTh, YTO KOJUIEKLMIOHUPOBaHMEe
CBAA3aHO He TOJTbKO C PBIHKOM VIV QyKI[MOHAMU VI MHBeCTUIIVIA-
MU, He TO/BKO C TeM, KTO “MOJHBIIT, a KTO HeT. MHOr1e cobuparor
IO IPyTUM IIPUYVMHAM — U3 CBOMX COOCTBEHHBIX YO XK JeHWIT, TTOJIN-
TUYECKUX B3I/IAOB, CEKCYa/lbHON UIEHTUYHOCTY VI IOTOMY UTO
UM OCOOEHHO HPAaBUTCA KaKOe-TO OIpefe/IeHHOe XYH0XKeCTBEHHOE
HampasieHue. Kro-To co6upaeT, IOTOMY 4TO 9TO CeMeliHas Tpaju-
VA WIN IOTOMY 4YTO Y HETO HeBPOTMYecKasd CKIIOHHOCTD K TOPAJ-
Ky B )KVM3HM, @ MOXKET, IPOCTO M3 TIEeC/IaBYA WM U3 YKeTaHVA TaTh
4TO-TO 001IecTBY. HaM KaskeTcsi MHTepEeCHOI MBIC/Ib, YTO IpeaMe-
TbI, COOpaHHbBIe BMECTe, MOTYT C(POPMMUPOBATh TNYHOCTb»® — TAKOB
nocbl1 U Hanpasyenye upeit Elmgreen & Dragset. ITombiTaeMcs u
MBI Pa300paTbCsl B 9THUX BOIIPOCAX.

HEOBY3JAHHASA CTPACTDb K MICKYCCTBY

BuyuManme K ¢urype Ko/IeKIJIOHepa, K ero MOTMBALVISIM 1 4acTO
HEeOOBSICHIMOMY CTPeM/ICHIIO OKPY>KaTh ce6s1 IIpeMeTaMu UCKyC-
CTBa OIpaB/JaHHO. VIMEHHO B 3TOI1, IO CyTU IICUXOTIOTMIECKOI, TI/I0-
CKOCTH 9acTO KPOIOTCSI OTBEThI Ha BOIIPOCHI 0 GYHKLIMOHMPOBAHNI
CHUCTeMbl apT-pbIHKA. VICKYCcCTBO HafleleHO KadecTBaMM, KOTOpble
[e/aloT ero HeBePOATHO IIPUTATaTeIbHBIM 114 pblHKA. Ero mnosepe-
HIe B KOMMEPUYEeCKOJI Cpefie COBEPILEeHHO ITapaJOKCaIbHO, Beflb, €C/IN
FOBOPUTH CTPOTO C 9KOHOMUYECKOIT TOUKI 3pEHNIsI, CE0eCTONMOCTD
Ipou3BeleHNA UCKYCCTBA JOBOMbHO HM3KasA. KoHewyHo, Ha co3fjaHme
MacUITaOHbIX COBPEMEHHBIX MHCTAIIALMI MOTYT YITH OTpPOMHbIE
[IeHbTY, HO [0 PbIHKA TaKue paboThl HOXORAT PEFKO — Y YaCTHBIX
HOKYyIaTesnel, MpuobpeTaloIUX MCKYCCTBO HAa ayKI[MOHAX 1 B ra-
nepesix, 6OMBIINM CIIPOCOM ITONTb3YEeTCsI KUBOINCH 1 (poTorpadus,
LI CO3aHNsI KOTOPOJ 06bIYHO He TpebyeTcst MHOTO fieHer. IIpopa-
BasACh U TTOKYTIAsCh, OCTaBasCh JlellleBbIMM B TPOU3BOJCTBE, MHOTHE
MpOU3BeNeHNA UCKYCCTBA IIPU 5TOM MOTYT ITOXBACTaTbhCA CTaTyCOM
«becrieHHBIX». Takoe sIBHOE IPOTUBOpEUNe MEXKAY SIKOObI HU3KVMMMU
3aTparaMy U IePCIeKTHUBOI IONYINTh OTPOMHYIO IPUOBIIb, HECO-
OTBETCTBYE BIIO)KEHHBIX B IIPOM3BOAICTBO JeHeT ¥ OTPOMHOTO HeMa-

6

Velasco D. Elmgreen & Dragset // Artforum. 2009 [9nekTpoHHbIit pecypc].
<http://artforum.com/words/id=23020>.

27



APT-PHIHOK B XXI BEKE: IIPOCTPAHCTBO XYL OXECTBEHHOI'O 3KCIIEPUMEHTA

TepUaIbHOTO 3HAYEHMs IIPOU3BEeIeHIS ICKYCCTBA IIPEBPAIIAIOT €T
B 0COOCHHO MIPUTATAaTe/NIbHbI 00bEKT >KeIaHNA.

JKenanye BooOILIe ONMH U3 CaMbIX BEPHBIX CIOCOOOB IIPOHMK-
HYTb B TailHy (QYHKUMOHVPOBAHMs apT-PbIHKA, IOTOMY YTO OT
HETO 3aBJMCUT He TOJIBKO JIMYHBII BBIOOP Ka>KIOTO ITOKYIIATeIsl, HO
B KOHEYHOM cueTe 1 Bcs cuctema. Kak mmcan ¢punocod u cormornor
pybexa XIX-XX BB. Teopr 3uMmens B cBoeM (pyHjaMeHTaIbHOM
Tpyne «Punocopus feHer», kelaHme caMo o cebe He MOXKeT C000-
IIUTb IIPEAMETY LIeHHOCTb, HO, HaTa/IKMBAsCh Ha IIPEIATCTBHE, IIpe-
BpAIlaeTCsA B BEYHDIIl JBUIATE/Ib, KOTOPBII 3aCTaB/IACT IOKYIIaTe/L]
BHOBb I BHOBb BO3BPALaThCs K HECOBEPLIEHHON MOKynKe. «Ecmm
Obl I060€ S>KeaHNe MOXKHO OBbUIO YIOBIETBOPUTb BIONHE U Oe3
BCSIKOIT 60PBOBI, IKOHOMIUYIECKITT 0OMEH IIeHHBIMM BelllaMy [IPOCTO
He pa3BIIICA Obl, a KeJIaHVe HUKOIZIA He TOCTUITIO ObI BLICOKOI OT-
Merku. OTCpOYKa YIOBIETBOPEHMs, IIPEIATCTBOBAHNE €My, CTpax
HYIKOTa He 3aII0JIy9UTDb IpefMeT, HallpshKeHVe 00pbObl 3a HEro —
BCE 3TO BMECTe COCTABJIsIET Pa3Hble 9/IEMEHTDI XKeJIAHNS; aKTYBHOE
CTpeMJIeHMe U IOCTOSTHHOE IIpHo0OpeTeHne»’, — mucax 3uMMeNb.

IATOT «4emoBedecKmit GaKTOp» MHOTOKPATHO YCTIOXKHSIET ITOIBITKI
OO'DSACHNUTD JIOTYKY PasBUTIA PhIHKA MICKYCCTBA U MOTVMBALIVIO ITOKY-
IaTe/Ist, IPEeACTaB/IAA OO0 OHY 13 CaMbIX 3allyTaHHBIX IpoO/IeM,
I7ie >Ke/laeMoe dallle BCero BBbIIaeTcs 3a JeiicTBuTeNbHOe. Heynusu-
TE/IbHO, YTO OO'bACHEHNE IOBEMIeHNA V1 MOKYIIATE/IbCKIX IIPeoyTe-
HUII KOJUIEKIIMIOHEPOB JIerde MCKAaTb He B SKOHOMWYECKOI Teopny, a
B paborax GpuI0codoB 1 COLMOIOTOB WM aXKe IICUXOTIOroB. VI X0oTs
MHOT¥Ie UCCTIeOBaHNS ObIIN HAIIVCAHBI 33/I0/ITO [0 MIOSIB/ICHNSA COBPe-
MEHHBIX ITOKYIIaTe/Iell, OHM BCe JKe IIOMOTAI0T KOe-4TO O HVIX IIOHATb.

ORHNM M3 NepBBbIX K 3aIlyTAHHBIM B3aVIMOOTHOLICHVSAM IIOKYIIa-
Tenelt u ucKyccrBa obparmics Topcreitn Bebnen. B xunre «Teopus
Mpa3gHOTO KIacca», BblIeAmeil eme B 1899 1., oH BIiepBbIe MCIIOND-
30Ba/l TePMNH «€MOHCTPATMBHOE IMOTpebnmeHme». Vccmemoparernnb
OIJCBIBAJI OCOOCHHOCTU HOBeHeHNs JIOfe, pasboraTeBlInX B pe-
3y/IbTaTe IPOMBILIICHHOJ PeBOJIIOLINY, HYBOPHIIE CBOETO BPEMEHIL.
11 HUX IOKYIIKa POCKOILIHBIX TOBAPOB CTa/Ia CIIOCOOOM IIPOJIEMOH-
CTpUPOBAaTh COOCTBEHHYIO COLMA/IIBHYIO U 9KOHOMUYECKYIO BJIACTb.
Be6eH muca, 4TO B KXXAYIO 9IOXY CYLIECTBYET KJIACC XVIIHVKOB,
KOTOPBII PasHBIMU CIIOCOOaMM BO3BeIIaeT O CBOMX ycmexax. V eciu
pedb MIET O KaIlUTaIMCTUYeCKOM OOIIeCTBe, TO JIYYIIMM CPeICTBOM

7 Zimmel G. The Philosophy of Money. L.; N.Y.: Routledge, 2004. P. 87.
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OKa3bIBalOTCA JE€HDbIY, a BEPHEE MX KOIMYIECTBO, IIPOAEMOHCTPUPO-
BaTb KOTOPOe MOXKHO, IIOKYIIas IpeAMeThl pockorun. Tak, o Be6ie-
HY, IeMOHCTpPATNBHOE MoTpel/IeHNe IIeHHbIX TOBAPOB — 3TO CIIOC06
YIPOYUTDb CBOIO PeNyTaLMIO [/l HIPeACTAaBUTEILA IPAs3fHOro Kaccal.
On HanpsAMYyI0 HE€ I'OBOPUT MMEHHO O IIPOM3BENECHNMAX MICKYCCTBA, a
PasMBILUIAET B L}eJIoM 00 y/Iy4IlleHHBIX TOBapax, TOBapax, KOTOpbIe
YeI0BeK ITOKYIIaeT, He ¥MesI B HUX HYX[bl. DTO By, 0O/mafaolye
OIpeNEeNEHHbIMY SCTETUYECKNMI Ka4€CTBAMY, A THOIJa U YTIUINTAP-
HBIMI, KaK, HAIPVMED, YKPAIIE€HNA C JPArOLleHHBIMI KAMHAMIA.
COI_H/IOTIOI‘ omnmcan OgHy "3 CaMbIX JIF0OOIBITHBIX 49epT B OT-
HOIIIGHNN TIOTpeOuTe/Nd K TOBapaM BBICIIErO K/lacca — CMelleHue
IpefCTaBIeHNII O «KpacoTe» IMpefMeTa ¥ ero 9KOHOMUYECKOI CTO-
umocty. «Kak mmpaBuio, 60/1blIast yIOBIeTBOPEHHOCTD OT YIIOTpe-
67eHNUs U CO3epLjaHIsT JOPOTHX U, Ka3amocCh Obl, KPACUBBIX IIpefMe-
TOB B 3HAYNTENBHOI Mepe 0ObACHSETCS YIOBIeTBOPEHIIEM Halllero
BKYyCa K TOPOTI'OCTOMMOCTN, KOTOpaA CKPbIBAETCA I10J MacKoI Kpa-
coTbl. MBI rOpasfio yallle BHICOKO LIEHMM Te M/IM MHbIe BellU 3a UX
HIPeCTVDKHBIN XapaKTep, 4eM IIPOCTO 3a KPacoTy. B Hammx kaHoHax
BKyca TpebOBaHMe NeMOHCTPATHBHON PacTOUUTEIBHOCTI OOBIYHO
He NPUCYTCTBYeT Ha CO3HATEIbHOM YPOBHE, HO TeM He MeHee OHO
HMPUCYTCTBYeT — KaK TOCHOZCTBYIOLIas HOpMa, oTOopoM (opmu-
pylomas 1 Iofjep>KMUBalollas Hallle IpeficTaBlIeHNe 0 Kpacore U
TIO03BOJIAIOIIAA HaM pa3/indaTrb, 9YTO MOXET 6bITb O(l)I/IIH/IaHbHO 010~
OpeHO KaK KpacnBoe, a 4TO HeT... BCAKNII LIeHHbIIT [TpeMeT, OTBeYa-
IOLIMIT HallleMy YYBCTBY IIPEKPACHOTO, HO/DKEH cO0OpPa3oBbIBATHCA
¢ Tpe6oBaHMEM KPacoTbl U ¢ TpebOBaHMEM JOPOroBU3HEL [ToMyMo
9TOI'0, KAHOH JOPOTrOCTOMMOCTN BAMACT TAaK)KE Ha Halllyl BKYChbI Ta-
KIM 00pasoM, 4TO Mbl O€3HA[IXKHO CMeIIVBaeM IpY BOCHPUATAU
npegMeTa IPU3HAKM JOPOTOBM3HbBI C XapaKTE€PHBIMIU IIPU3HAKaMI
KpacoTbl, a CyMMapHbII 3((eKT BOCHPUATUA OTHOCUM IPOCTO
K KpacoTe. YepTbl, 10 KOTOPBIM OOHAPY>KMBAETCA lieHa HOPOTUX
IIpegMeETOB, HAYMHAIOT IIPMHUMATbCA 3a IIPU3HAKU KpacoTbD», —
muiet Bebnen’. ITono6HbIe paccy>KIeHMsI KaXKyTCsl KpajiHe COBpe-
MEHHBIMI, & IIPUMEPDI, KOTOpPbIe HOATBEP>KAAN OBl AKTyaNTbHOCTD
9TOI TeHZleHMY 60Jlee YeM CTONIeTHelT JaBHOCTH, MO>KHO OTBICKATb
B COBCEM HE€JaBHEM IIPOULIIOM. Bo BpeMA 6yMa «HYJIEBBIX» IIpons-
BEEHNA XYTOKHMKOB, €1Ba /I BIIVICAHHbBIE B KAHOH TpalII/[LU/IOHHOﬁ
NCTOpUM MICKYCCTBA, YXOOWJIN 3a NECATN3HAYHbIE CYMMbI I YJK€ CaM

8 Bebnen T. Teopus mpasgHoro kmacca. M.: ITporpecc, 1984. C. 108-111.
® Tamxe. C. 153, 155.
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3TOT (aKT — BBICOKAs LJeHa — CTAHOBWICSA JOCTATOYHBIM 060CHO-
BaHIEM XyZ0XKeCTBEHHOTO KaIeCTBa.

JIMCKyccuio 0 MOTMBALMAX YIACTHMKOB apT-PhIHKA IPOXOTIKII
counoror IIbep Byppbe u mpeyciien B TOM, YTOOBI IIepeBeCTH ee Ha
HOBBIII YpOBeHb, 0003HAYMB (PEHOMEH «OTPMULIAHUSA SKOHOMMUKII».
Omnmucannblit B pabore «IIpousBoacTBo Bepbl. BkIag B 9KOHOMUKY
CUMBO/MIMYECKUX Omar» 1977 I., OH II03BOJISIET Jy4Ile Pa3obpaThCs
B IIOBEJICHNM ¥ CETORHAIIHNX ITOKyIaTesell. TOproBio UCKyCCTBOM
Byppbe paccMaTpyuBaeT Ipekie BCETO KaK TOPIOBIIIO TeM, YTO He
mponaeTcsi: «BbI30B, KOTOPBIT 9KOHOMUKI, OCHOBAaHHBIE HA OTPH-
LIAHUY “O9KOHOMMKI, 6POCAIOT BCeM PasHOBUAHOCTSIM 9KOHOMMU3MA,
3aK/II0YaeTCsl KakK pas3 B dakTe, 4YTO OHU YHKLMOHMPYIOT M MOTYT
IpakTu4ecky (a He TOMBKO B IIPeACTaBIeHNUAX) (GyHKUMOHUPO-
BaTb TOJIBKO 3@ CYET HMOCTOSHHOTO ¥ KOJJIEKTMBHOTO BBITECHEHNS
M3 CO3HaHMsA COOCTBEHHO “9KOHOMMYECKOTO” JMHTepeca U MCTUHBI
IIPaKTUK, KOTOPYI0 OOHaXKaeT “aKoOHOMmduecKuir” aHamus». [Ipy-
TUMM CTIOBaMI, IIOBeJeHMe MIOKYIIaTe/ell Ha PhIHKe VICKYCCTBa 00'b-
SICHSIETCSI COBEPIIIEHHO MHBIMY (QaKTOPaMIt, HEKeNN UX IOBefeHue
B OOBIYHOM 3KOHOMMYECKOM MMpe. B 0OBIYHOM Mupe cumraeTcst
COBEPIICHHO HOPMaJIbHBIM CTPEMJICHVE K IIPUOBLIN, K IIOTyYeHNIO
IIPOLICHTOB, TOIZia KaK B MMPe MCKYCCTBA TaKas MOTUBALUA OTPU-
IaeTcs u Jaxe ocyxpaercsa. Ho ocyxzeHne, TeM He MeHee, BOBCE
He O3HaYaeT, YTO UTPOKY apT-pbIHKA He MOTYT (MM He XOTAT) IO-
JIy9UTHb NPUOBLIb. [JBOVICTBEHHBII XapaKTep TOPTOB/IM UCKYCCTBOM
Byprbe OODBACHMWI CyLeCTBOBAHUEM CHUMBOIMYECKOTO KAaIlUTa-
Jla — He MMEIOI[ero S9KOHOMIYECKOTO BBIPAKEHIS, He 0CsI32eMOTr0
B (PMHAHCOBOM CMBICTIE, HO OIIOCPENOBAHHO BEAYILErO K IOIYIeHUIO
9KOHOMMYECKOI puObln: «VIHade roBOpsi, B CTOPOHE OT MOMCKA
“5KOHOMMYECKOII” NPUOBUIN... OCTAETCSA MECTO IJIsi HAKOIUICHVIS
CUMBO/IMYECKOTO KallNTa/Ia, KaK OTPHUL}A€MOT0 9KOHOMIIECKOTO VTN
IOZIUTUYECKOTO KallMTajIa, HEY3HAHHOTO U MIPU3HAHHOTIO, 4 IOTOMY
JITUTYIMHOTO “KpefuTa’, CIOCOOHOTO IIPY OIIPEe/ie/IeHHBIX YCIOBIUAX
1 BCEra B CBOJ CPOK TapaHTUPOBATh 9KOHOMIYECKIE~ BBITOIBI»'!.
Kak MbI y6emumnch, MHOTVIE YIaCTHUKY apT-PhIHKA PACCMATPUBAIOT
HOKYIIKY IIPONM3BeReHMI ICKYCCTBA /IMIIb KaK BO3SMOXXHOCTD YAAUHO
BJIOXUTD CpeficTBa. Bypabe MoKasbIBaeT, 4YTO €CTh ¥ pyrie MOKyIIa-
TeJIN, Ybs Lje/Ib He B 9KOHOMIYECKOM 00O0TallleHIH, @ B IOCTPOCHNUI

1 Bypove I1. [Ipon3BOfCTBO Bepbl. BKiaj; B 9KOHOMUKY CUMBO/INYeCKIUX O1ar
[OnextponHblit pecypc]. <http://gtmarket.ru/laboratory/expertize/3056>.

I Tam xe.
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COOCTBEHHOI PeIyTaLYIM U CTAaTyCa, KOTOPbIE, B CBOIO OYepefb, CIIO-
COOHBI B JONTOCPOYHOIT [TEPCIIEKTIBE IIPUHECTU He TOIBKO SKOHO-
MIYeCKYIO0, HO ¥ CUMBO/IMYECKYIO IPUOBITID.

OmnucaHHasl JIOTMKa PaclpOCTPaHsIeTCs M Ha HEKOTOPBIX aprT-
IWIEPOB U TAJIEPYICTOB, Heasi PBIHOK MCKYCCTBA CaMbIM IIPOTUBO-
PeUMBBIM 13 BCEX BO3MOXKHBIX. 37ieChb HAIIPSMYIO 3aMHTEPECOBAH-
Hble B 9KOHOMIYECKOJI IIPMObIIM IPOHABIBI CTPOAT CBOIO OM3Hec-
CTpaTernIo Ha IapajjOKCaIbHOM He>KeaHUY TIPEfCTaB/IATh IPOU3Be-
JleHue NCKYCCTBA Kak ToBap. Hecmyualino Bypabe okpecTut Topros-
JTI0 ICKYCCTBOM 5KOHOMMKOJ TMIieMeps. Y YaCTHUKY PBIHKA XOPOIIO
HOHMMAIOT CBOIO BBITOAY, TOUHO TaK >Ke, KaK IIOHMMAIOT HeoOXOmu-
MOCTb ee CKpbIBaTb. [Tonmep>kuBas OKpYXXaloWuX B 3a0My>KIeHUN,
YTO TBOPYECTBO U PBIHOK CYILIECTBYIOT B IIapa/UIeIbHBIX BCETICHHBIX,
¥ HaJieJIs1s TIOKYIIKY IIPOM3BEeHs ICKYCCTBA 0COOBIMI KaeCTBAMIA,
OHI C/IeTKa CMELINMBAIOT IIOHATISA 1 JaKe UIPAIOT Ha YyBCTBAX I C/Ia-
60CTSX Ye/I0BeYeCKOI! HaTypbl OKYIIATeIsL: IIPYPAaBHUBAIOT IOKYIIKY
K TIPOSIB/IEHNIO MHTE/IEKTA U OCTABIIAIOT 32 CKOOKAMI ITOf{BOJHbIE
KaMHI1, KOTOpble MOT'YT HaBPeRUTh 00pasy nckyccTsa. «/IHBecTHI
TeM IPOAYKTMBHEE B CYMBOIMNYECKOM IUIaHe, YeM MeHee OTKPBITO O
Hell 00BABIAIT, — nucasl Bypabe. — 9To IPUBOAUT K TOMY, YTO Heii-
CTBUSI 10 IIPOABIDKEHNIO TOBAPA, KOTOPBIE B IEIOBOM MIPe IPUHIIMA-
0T OTPBITYIO GOPMY peK/IaMbl, B HAIlIeM C/Tydae JO/DKHBI IPYHUMATD
9B(eMMU3UPOBaHHYIO POPMY: TOProBel] IIPOU3BEAEeHMAMMI UCKYCCTBA
MOJKET I10/Ib30BaThCSl CBOMM “OTKPBITHEM ;, TOIbKO €C/IM OH IIOCTa-
BUT cebe Ha CIy)OY BCIO CBOIO yOEXK/IEHHOCTD, KOTOpasi MICK/II0YaeT
“HU3KMe Toprauieckue” MpyeMbl, MAHUNY/IALNIO U “IaBleHue’, oT-
faBasi IpropuTeT 60/Iee MATKUM M CKpOMHBIM (opmam “cBsseit ¢
00111eCTBEHHOCTPI0” (SIB/IAIOLIMMCS BBICOKO 9B(heMM3MpOBaHHBIMMU
(hopMamy peKamMbl), IIpyieMaM, CBETCKIM payTaM, — OYeHb Pa3yMHO
pasMelleHHOl KOHQNUAEHIMANTPHOCTI»' 2, [leMapKalMoHHasT JIVMHIS,
Taby Ha KPOBOCMECUTEIBHYIO CBSI3b MEXXAY MCKYCCTBOM U KaIluTa-
NUCTUYECKUM HaKOIICH)EeM — 9TO IIepPBbIIL 1 6e3YC/IOBHBII IPU3HAK
CyIL[eCTBOBAHISI MICKYCCTBA B KOMMEPYECKIX Le/isix: «B To Bpems Kak
MICKYCCTBOM, JeICTBUTE/IBHO, TOPTYIOT HA PbIHKE, MIMEHHO OTPHIia-
HIe PbIHKA C ero MubepaabHBIMIU IPUHLUIIAMY U IIPAKTUKON CBOOO-
JIbl IO TBEP>KAAeT BOB/ICYEHHOCTD B CKYCCTBOY .

12 Tam xe.

'3 Fraser A., Malik S. Tainted Love: Art’s Ethos and Capitalization // Contem-
porary Art and Its Commercial Markets / ed. by M. Lind, O. Velthuis. Berlin:
Sternberg Press, 2012. P. 217.
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Takoe oTHOLIIEHNE iMIepa K TOMY, YeM OH TOPIYeT, IMeeT U BeCh-
Ma IpaKTUYeCcKye OCIeACTBY st QYHKLVOHNPOBAHNS U YCTPOIL-
CTBa PbIHKA MCKyccTBa. Hampumep, OHO IIpUBeENO K NMOSBIEHNIO TaK
Ha3bIBaeMbIX JICTOB OXXMJAHNA — CIVICKOB ITOKYTIaTesIell, BBICTpay-
BAIOILIMXCA B OYepesb 3a OIpefie/IeHHbIM IIPON3BeileHIeM XY 0KHU-
Ka. [TepBble «IMCTHI OXXMIaHNsI» TOSBUINCE eltfe B 1980-e ropipl (Kak
pas Ha BOJIHE TOIZIAIIHEro OyMa apT-pbIHKa); & Of{HOI 13 IIEPBBIX, KTO
Haval MX MCIOIb30BaTh, Obla M3BecTHas ramepuctka Mapu By,
KOIZia >Kenmaromux npuobpectn paboter [xynmmana IInabens wim
JKana-Mumens backua B ee rajiepee 0ka3bIBaJIOCh CIMIIKOM MHOTO.
CyTb IIpaKTUKU B TOM, YTO TaJIePICT, KOIZA pedb 3aXOAUT O XY/0XK-
HIIKe, B HACTOSILIVIT MOMEHT 0COOEHHO BOCTPeOOBaHHOM Ha PHIHKE,
BOBCe He CIIEIINT IIPOfjaBaTh ero paboThl IIEPBOMY BbIPA3UBILEMY Ha
TO >KelaHMe KreHTY. COCTaB/IAeTCA CHICOK BO3SMOXKHBIX, A ITIABHOE,
JKeJIaTeIbHBIX MUl TaJlepuCTa IOKyIaTesell, Cpeiyt KOTOPBIX 3aTeM
pacrpeneAoTCcs HOBbIE NPOU3BEeHN 110 Mepe UX IOCTYIUICHMA.
besyc/1oBHO, 9Ta IpaKTHKa HEMBIC/IMMA JIA TPAAULIOHHOTO PMHAH-
COBOTO PBIHKA, OHA BO3MOYKHA TOJIBKO B OCOOEHHO OIaronpusiTHbIE
IUIsL apT-pbIHKA BpeMeHa U JIe/ICTBYeT TOMbKO B OTHOIIEHUY CaMbIX
BOCTpeOOBaHHBIX XYOXKHMKOB. Ee CyIlllecTBOBaHNMe OKa3bIBAETC
OJIHUM M3 CaMbIX BECKMX apI'yMEHTOB B CIIOpe C TeMM, KTO CUUTAeT
PBIHOK MCKYCCTBA IIOXOXKMM Ha JIF06011 IpyToiL.

Jlerno B TOM, YTO BBIOOPOYHBII ITOFXOZ, K MOKYIATe/IsAM IPOTUBO-
peunT OfHOM 13 (YHEAMEHTANbHBIX aKCMOM HeOIMOepanbHOro
PBIHKA, B KOTOPOM KaXKZIbIV IMEET IIPaBO «T0/I0COBATh» C IIOMOIIBIO
JIeHET, TO eCTb, 00/1ajiast Hy>KHOI CYMMOI1, MOXXET U [KOJ/DKEH IIOJy-
Y9UTD TO, YTO X04eT. OHAKO IIPAKTUKA «IVICTOB OXXU/JAHVsI» IIpefiIa-
raeT COBEpIIEHHO NHYIO CUCTEMY, IJie OfHUX TO/IBKO JieHeT HelloCTa-
TOYHO 1A MOKYNKu'. C TOYKY 3peHMs rajepucToB, 9TO I03BOJIAET
IIpeBApUTENbHO OLEHUTh OyAYIIero Biajenblia paboThl, YHOCTO-
BEPUTHCS B TOM, YTO OH He MpeC/IeAyeT YMNCTO CIEeKY/LITUBHBIX Iie-
Jieil, He BBICTABUT PabOTy Ha ayKLMOH Yepes rof IOC/Ie MOKYIIKY, a,
Hao00poT, OyAeT «3a60TUTHCS» O MPOU3BENIEHNN, KaK O CBOEM pe-
OeHKe, TO eCTb BBICTAB/IATH €70 Ha XOPOIINX BHICTABKAX, [IPEFOCTAB-
JIATb My3esM BO BpeMeHHOe [10/Ib30BaHIVe UM BOBCE OTHACT B f1ap B
Mys3eliHoe coOpaHye. DTO CHIrPaeT Ha PYKY XYAOKHUKY U KOCBEHHO
IIOBBICUT CTATYC rajiepen, KOTopast «CHabKaeT» NCKYCCTBOM MY3ell.

' Velthuis O. Accounting for Taste // Artforum. 2008. P. 308.
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Haxkonel, «MCTbI 0XKUJJAHNA» MTO3BOMAIOT CAEPKUBATH CIMIIKOM
YK OBICTPBI POCT IIeH, KOTOPBIII B KOHEYHOM CYeTe CTABUT Tajle-
pMCTa B PUCKOBaHHOE MO/IOKeHNUe. Belb Korja >kemaromyx KynuTh
paboTy MHOTO, IjeHa, Ie/ICTBUTEIbHO, MOXKET PAacTU 6eCKOHEYHO, HO
OIHAXK/Ibl HAIIIBIB MOKYTIATe/Iell YMEHDBIINTCA — Y TOTTA LI€HbI Pe3-
KO YIanyT. A 3TO IJIOXOJ 3HAK /I KOIEKI[MOHEPOB, KOTOPbIE MOTYT
3aCOMHEBATLCA B Ka4ecTBe pabOThI, X BEPOSITHOCTb OCKOPONUTD IyB-
CTBa XyHOXKHUKA, Ybe TBOPUYECTBO «JelIeBeeT». VcTopus apT-pbIHKa
3HAET HEMMIENPUATHBIN IPUMEpP TOTO, KaK ITPOJja’ka O[HOBPEMEHHO
OYeHb OOJIBIIOTO YMC/Ia PAOOT OTHOTO XY0XKHUKA IIPUBEJIa K Kapbep-
HOMY Kpaxy. Peub o mpepicTaBuTee UTATbAHCKOTO TpaHCaBaHIap/a
Canyipo Kna, mpoussefieHnss KOTOPOro Kynua U 4epes3 CpaBHUTENb-
HO KOpoTKoe BpeMs npopan Yapnbps Caarun. V3-3a Toro, yto Caaryn
M30aBIICS CPasy OT JeCATKOB XOJICTOB, PHIHOK paboT Kua obBammics.
Bripouem, MHOTO JIeT CITyCTsI XY[0XHIK H00/Iarofapy KOJUIeKLIMOHepa
3a TO, 4TO TOT U30aBIJI €r0 OT KOMMEPYECKOrO BOJIOBOPOTA, OCTABUB
cBOOONY 3aHMMATbCs TeM, YeM B3[[yMaeTcsl, 6e3 OI/IAIKI Ha PHIHOK.

MHorue uccnefoBaTet KpUTUYECK! OTHOCATCA K IPAKTUKE «JIU-
CTOB OXXIJIaHUA», CYUTAA €€ JIMIIb ellje OfIHOI YIOBKOJl rajiepyucTa,
KOTOpas [jaeT eMy OT/IMYHBIN CIOCO0 MaHUIIYIMPOBATb LieHaAMU U
crpocoM. JleficTBUTENbHO, €CTIY KOJUIEKIIIOHEP MTOKYIAET, a Ta/lepUCT
MPOJIaeT «¥3 TIOOBU K MCKYCCTBY», €C/Ii 0062 OHY JYMAIOT 0 Gyy1eit
MY3eiiHOI Cyb0e IPOU3BENCHNS I B LIe/IOM BePsT B XyLOXKHUKA, TO
HOYEeMY Ke UX JO/DKHO OeCIIOKOUTD CHIDKEHUE IeH Ha ero paboThr?
Viny »ke KaKoyl CMBIC/I TaJIEPUCTY YACP>KUBATb PabOThI, 00BSICHSIA 9TO
MIOMBITKOM CHEPKaTh POCT 1ieH, €CM KOJUIEKIIMOHEDP, KOTOPbIN He
MOYKET HOTY4YUTD KeTAaHHOE IIPOM3BefieHNe, MOXKET IIPOCTO MOWTHY Ha
AyKIMOH U KYIIUTb aHAJIOTUYHYIO paboTYy, 3aIIaTUB IIPY 3TOM OOIb-
me? HecOMHEHHO, «IMCT OXKUTAHNUSA» — 3TO OTIMYHBIN CIIOCOO I
rajepucta 3apaboTaTb CHUMBOMMYECKNil KanuTald OTKasblBas TeM,
KTO FOTOB JaTb OOJIbLIe JICHET, i OTJaBasi IPeAIoYTeHIIe TOMY IIOKY-
IaTesII0, KOTOPBIiL Oy/ieT IpaBUIbHBIM U XOPOLINM B/Iafe/IbLieM IPO-
U3BEMIeHNs, Ta/IePUCT JIAIIHUIL Pa3 JeMOHCTPUPYET, YTO paboTaeT He
panu feHer, a pafiu MCKyccTBa. TeM caMbIM >KepTBYs ObICTPOIE IPUObI-
7nblo pagy penyTanyy. OFHAKO CyIleCTBOBaHME «/IVICTOB OKMUIAHUA»
MO>KHO 00BSICHUTD 1 60JIee IPO3andHbIMI IpUYMHaMu. VIHoOra 910
O3HAYaeT, YTO K TOJI M/IM VHOI paboTe MpyCMaTpPUBAETCA My3ell, 3a-
HUMAIOIUII 110 IIKajie >Ke/aTelbHbIX MOKYIaTeNnell mepBoe MecTo.
Bo3MOXXHOCTD yKasaTb B KOMMEHTAapUAX K TBOPUECTBY Xy[OKHIKA,
YTO ero paboThl HAXOMATCS B COOPaHMAX M3BECTHBIX My3€eB, — 9TO
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OeCIpOUTPBIIIHEII CIOCO0 YBeMYUTD LieHy. My3eliHble 3aKyIKY —
3TO JUINTEIbHBIN MIPOLIECC, KOTOPDIN IO/KEH MPOITH COITIaCOBaHME
B pasHbIX MHCTaHIMAX. [ToKa 3TOrO He MPOM30IIMIET, TPOM3BEIEHNE
«OTK/IabIBA€TCA» — M 32 HYM BBICTPAaMBAETCA OYepe/b MOKYyIare-
7eit (TeM Ooree BIOXHOBJICHHBIX IIePCIIEKTIBON 3aIIONyINTb PaboTy
XyIOXXHUKA, KOTOPBIM MHTEpeCyeTcs yBaskaeMblil My3eir). JacTo Ta-
Kyie JIMCTBI OKa3bIBAIOTCS HEOOXOVIMBIMI 1 JJLSI IIOifiepXKaHVs HOP-
MaJIbHOTO TeMIIa pabOThI XyIOXKHUKA, KOTOPBIIT JO/DKEH He IIOACTPa-
MBATbCA IOJ] 3aIIPOCHI PHIHKA, @ MMETh BO3MOXKHOCTDb Pa3BUBATbCA
IIOC/Iefl0BaTeNbHO. H1 /1 KOTO He CeKpeT, YTO MHOTHE XyJTO>KHUKM
XKEPTBYIOT BBIOPAaHHOI TBOPYECKOI IMHMel pany 6oblieit u 6onee
6pIcTpoit mpu6bUIN. HO OHYM PUCKYIOT He MeHblIIe AM/IepPOB 1 MOKYIIa-
Tefell, KOTOpbIe [IeNalT CTaBKy Ha MHBECTULIMU, — IPOTOPETb MOXK-
HO B 000UX C/Ty4asix, Kak TBOPYECKH, TaK U (MHAHCOBO.

Pa3 HMKTO SIKOOBI He IIpecyefyeT KOMMEPUYECKUX Lie/lell I HIL B
KOeM CTy4ae He X04eT II0Ka3bIBaTh, YTO PYKOBOJCTBYETCA MIMMU; Pas
BCE UIPOKU AKOOBI AEICTBYIOT UCK/IIOUNTENIPHO U3 6ECKOPBICTHBIX
COOOpaXKeHMIT 1 pa3 PbIHOK MCKYCCTBA MUTpaeT IO APYIMM IIpaBU-
JaM, He>key (PUHaHCOBBII, TO KaK >Ke MOXKHO OIMCAThb €ro Xapak-
Tep? XynoXHUK 1 TeopeTuk AHppea Operisep u kputuk Cyxamn
Manuk npeIoKnUM B3ITIAHYTh Ha HETO KaK Ha PbIHOK, IBVKMMBI
CTPACTBIO, U IIO3TOMY PasOUpAIOT ero B KOHTEKCTEe PAacIIpOCTpaHEeH-
HOTO CTEpEOTHUIIa O TOM, 4TO JIF0O0Bb K UCKYCCTBY — CaMasl YMCTas
U3 BCEX BO3MOXKHBIX U YX TeM 0OoJlee JMIleHa M00BIX MOPOYaIlnX
HAMEKOB Ha CBfA3b C JAeHbraMM WIM Oyp>KyasHbIMU LIEHHOCTSAMU'.
OHu npenonoXXnuay, 4To0 OTHOUIEHUSA MEXY ITOKyTIaTeleM U Mpo-
U3BeIeHMeM UCKYCCTBa — 9TO T00OBHAsL UCTOPUS, Iie KOJIICKIIN-
OHep UTpaeT HeOOBIUHYIO I ceOsl posib reposi-moboBHuKa. OH He
BCeI/la MOXKET KOHTPONMPOBATH CBOM YYBCTBA, OH MMIY/IbCUBEH
U HeIIpefickazyeM WM, Hao00poT, KO Melodell IPOCYNTHIBACT all-
TOPUTM 3aBOEBaHNs KalpU3HON BO3/M00/IEHHOI. [leiiCTBUTENbHO,
B35B Ha BOOPY>KEHME TAaKyl0 POMaHTMYECKYIO MOJIe/Ib apT-PbIHKA,
MO>KHO OO'BSICHUTb HeMaJI0 Ha IIepBbIil B3IJLAJ, COBEPIICHHO HeJo-
TMYHBIX TOCTYIKOB MOKyMaTenel. Tak, HOCTOAHHAsA HAKPYTKa II€HbI
Ha ayKI[JIOHEe — 3TO IPOsBJICHME OTYASHMS, KOTOPOE BO3/IO/ICH-
HBIJI VCHIBITBIBACT IIPM OHOIN MbIciu 06 oTkase. IlocayurHoe cre-
JoBaHMe pUTYyanaM apT-pPbIHKA — J0KA3aTeIbCTBO €10 CMUPEHUA U
TOTOBHOCTHU Ha BCe pajy OfoOpeHMsl BO3MIOOICHHOI I ee OKpYsKe-

5 Fraser A., Malik S. Tainted Love...
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HudA. Juntepbl M KOHCY/IbTAHTDI B CHCTeMe PbIHKA, OCHOBAaHHOI'O Ha
CTPACTAX, OKAa3bIBAIOTCA CBOETO POja CAYKUTE/IAMM Ky/IbTa, IbITa-
FOLIVIMUCS IPUAATH BKycaM (3aMacKMPOBAaHHBIM II0J] YYBCTBA) KOJI-
JIeKIIIOHepa HY>KHYI0 GOPMY 1 HaIIpaBUTh UX B IIPaBUIbHOE PYCIO.
B mr060M crydae fijist BCeX y4aCTHMKOB 3TOI UTPBI TI0OO0BB SB/ISIETC
IJITaBHOJ NPUYMHOM, II0 KOTOPOJ OHM OKa3bIBAIOTCA CBA3AHBI C XY-
IO>XECTBEHHBIM MUPOM.

Ho Tax 1 poMaHTI9€eH 9TOT SIKOOBI IIO/THBII TI00BU PBIHOK MCKYC-
ctBa? AHpipea ®peiisep B OfHOI U3 CBOMX CKaH/IaJIbHO M3BECTHBIX
Bupieopabor «be3 HasBaums» (2003) ompoBepraet UAMUIMYECKYIO
KapTHUHY, [IpuiaBas ujee «I00BM K UCKYCCTBY» 3KCTPEMAaTbHOE U
OIIHOBpeMeHHO OyKBajbHOE 3HaueHMe. B Bujeo XyJOXKHUIIA 3aHU-
MaeTcsA CEKCOM C KOJUIEKI[MIOHEPOM, KOTOPBIII 110 IOrOBOPY, MOZIIN-
caHHOMY c ranepeii Opeiisep Petzel Gallery, samnarun 3a obnagaHue
3ammchio 20 ThIC. Mo/t Bugeo ganTcsa oguH Yac 1 CHATO C OJHOM Ka-
Mepbl, 3aKpeIUIEHHOI IO, IOTO/IKOM TOCTMHUYHOIO HoMepa. BHerr-
He Bce IIPOMCXOJAIlee Ha BULEO KaKeTCsA CIIOHTAHHBIM JIeJICTBIEM,
HO [0 CYTV — 9TO Pe3y/IbTaT 4eTKO OTOBOPEHHOI cfiennkit. UTo6bI 110-
JIyYUTD NIPABO Ha yYacTHe B CO3/IaHNUM 3TOTO CBOEOOPAa3HOTO MPON3-
BeJleHNsI MICKYCCTBA, KO/UIEKIMOHEP JO/DKEH ObUI COOTBETCTBOBATH
HECKO/IBKUM TPeOOBAHUAM: OH IO/DKEH OBUT OBITh TeTepOCeKCyaseH,
He YKEHAT U IPOSIB/ISITh CePhe3HBIIl MHTEpPeC K IPUOOPeTEHNUIO BUIEO.
@peiizep B CBOEM TBOPUYECTBE YaCTO 0OPAI[AETCS K OXKUJAHUAM, KO-
TOpbIE MBI BO3/IaraeM Ha MCKYCCTBO, Pa3OMpaeTcsi B TOM, Y€T0 XOUeT
KOJIJIEKIIVIOHEP, YeTO OT KOJUIEKIIIOHEPa X0UeT XY/I0’KHMK, 2 YEro X0-
yeT ayguTopus. Ee mpoTuBOpeunBoe B1jie0 TOBOPUT O TOM, YTO JII0-
60Bb K MICKYCCTBY €/jBa /I MOYXeT OBITh COBEPIICHHO O@CKOPBICTHOIL,
KaK CO CTOPOHBI TIOKYIIaTe/sl, TaK ¥ CO CTOPOHBI Xy/I0O’)KHIKA — OHI
CBsI3aHBI He 0e3pacCyIHOI CBSA3BIO, HO BIIOJIHE PACCYLOYHBIM JIOTO-
BOopoM. VM KakuM Obl OTKPOBEHHBIM HU OBUI pe3y/IbTaT UX B3aVMO-
IeVICTBYSL, OH JJOCTIDKMM TOJIbKO Olarofapsi HalIuuuio MyOIMKU U
[IOCpeHIKA.

Bokpyr >kemaHmit, HOOYX/jaeMbIX MCKYCCTBOM, ¥ IIOYTH 9POTHU-
YeCKMX IPUEMOB, KOTOpbIe CIIELMaNUCTbl apT-PhIHKA MCIIONIb3YIOT,
4TOOBI COOMA3HUTD MMOTEHIMANIbHBIX OKYIaTeNell, CTPOUTCS Ipo-
exT Kpucruana fIukoBcku «PasgeHp aykumoHucra» (Takxe MOATO-
toBneHHbII 1 Petzel Gallery). Xyno>kHUK IIpeBpaTI IOMeILeHe
rajepen B ayKLMOHHBII 3aJI, 3aIIO/IHEHHBI CKY/IbITYpamu 1 $poTo-
rpadmsaMu; B HEM XKe OH TOMECTHIT 9KPaH, Ha KOTOPBIiT B pealbHOM
BpeMeHM TPOELMPOBATIOCh BUJEO C ayKIMOHA, YCTPOEHHOro fH-
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KOBCKM B Mae 2009 r. B Toprosbix 3anax Christies B AMcTepmame.
[1aBHBIIT repoil BUIEO ¥ OFHOBPEMEHHO 00'bEKT >KeTaHNsA — ayKILU-
oHyct AMo Bepkajie, KOTOPBII1 OHY 3a JPYroil IIyCKaeT ¢ MONOTKA
YaCTU CBOETrO KOCTIOMA. Bypneck u roMop B 3TOM JIeliCTBE mepeme-
IIMBAIOTCSA TOYHO TAK 5Ke, KaK IepeMeIlBAIOTCS IPeACTaBIeHNA 00
SKOHOMUIYECKOI M CMMBOINYECKON LIEHHOCTH MCKycCTBa. Ie mpo-
XO[IUT TPaHMIIA MEXTY HUMM M OT 4eTr0 OHa 3aBUCUT? Xy/IO>KHUK I10-
Ka3bIBAET HaM, YTO HEPEJKO MbI HAXOAMMCS BO BIACTU T€ATPaIN30-
BAHHOTO 110y, KOTOPBIM, IO CyTH, AB/ISE€TCA apT-PHIHOK.

U SInxoBcku, 1 Ppeiisep cTaBAT BO IVIaBY YITIa OBITOBAaHME UCKYC-
CTBa B KOMMepuecKoil cepe, OFHAKO UX MHTEPeC K aHa/IU3Y CYLIHO-
CTM >K€JIaHMA B OTHOUIEHVY MICKYCCTBA JIEKUT CKOPee B IIPOCTPAaHCTBE
TICUXOJIOTUN. Bemb ecny MMIy/IbCUMBHBIN TTOKYTIATe/Ib — 3TO YEJIOBEK,
CTPaJAfoIMII ONIPENEIEHHOrO BIJja ITATOMIOTNEN, a IPOflaBel] — TOH-
KuJI ICYUXOJIOL, UTPAIOLIMII Ha ero CMabOCTsX, 3HAYUT, Y PbIHOYHbIE
IIPOLIECCHI MPOILIE OMICATh MCXOMA M3 OCHOB IOBEIEHYECKOI IICHXO-
JIOTYM, HeXKeJIY paliMOHa/IbHBIX 3aKOHOB (DIHAHCOBOT'O PBIHKA.

KOJUIEKLIIMMIOHEP MJIM ITOKYIIATE/Ib?

B kuure «KommexuyonuposaHye: HeoOy3gaHHass CTPACTb» MCUXO-
aHaIMTUK, MCTOPUK WUCKYCCTBA U KOJUIEKIMOHep adpMKaHCKOTO
UCKyccTBa BepHep MioHcTepbeprep 1ccienoBaa SMOLMOHATBHYIO
CTOPOHY IIOBeleH!sA KOJUIeKIMOHEpOB B CUTYallMM ayKIVIOHHBIX
TOProB. VIMEHHO B HaKaje ayKLMOHHOI GOPbObI, IO €ro MHEHMIO,
HanbojIee SPKO MPOSIBIANACh «CTPACTHOCTb» PbIHKA. «B cdepe, rae
LEHUTCSI OCBEJOMJICHHOCTb, HEOCO3HAHHbIE MMITYIbChl COIEPHM-
YecTBa, CTPaX HEy[aul I YyBCTBO HEMONTHOLIEHHOCTU MOXKHO BOC-
HO/IHUTb OOMaHYMBBIM... YeCTOMO0MEM ¥ MaHMAKa/IbHON 9KCTpa-
BepTHOCTBIO. ATMOC(epa TOProBOro 3aja, COBCeM Kak arMocdepa
IIOKEPHOII UIPbI, YaCTO BO30YXKaeT HEOCO3HAHHOE CTpeM/IeHNE K
obmagaunmio, TpuyMdy 1 cobupanuio Tpodees, KyIbMIHALS KOTO-
POro BBIpa)KaeTcs He TOJIBKO B TOM, YTOOBI 3allONTyYUTh IPU3, HO
TaK>Ke B TOM, YTOOBI IPUB/IEYb BHUMAHIIE I Ja)Ke alIOfUCMEHTBI» .
OMonuy, 6e3yCIOBHO, COCTAB/ISIOT HEMAaTyI0 YacTb XKUSHM IIOKY-
naress IpOU3BeNeHNs VICKYCCTBA, HO I PAI[IOHA/IbHBIN IIOAXOf] He
cllaeT CBOMX MO3UIIUIL.

' Muensterberger W. Collecting: An Unruly Passion: Psychological Perspec-
tives. Princeton, 1994. IIut. mo: The Market...

36



«M3M» XXI BEKA U ETO IIOCNELOBATENHU

B mocnegnee Bpemsa Bce 3aMeTHEE CTAHOBUTCSA IMPEXE €[[Ba YIO-
BYMOE pas3/n4yue MEeXJy PasHbIMM TUIIAMU JIIOfEN, MOKYIAIIIX
MCKYCCTBO. Hepeko MOXXHO yCIbIIIaTh, KaK IajIepUCThI, TOMOPILB
HOC, TOBOPAT O IIOTOHE HEKOTOPBIX COBPEMEHHBIX IOKYIIAaTeNel 3a
HOpUOBUIBIO U OCY)KJAIOT UX OTKPOBEHHYIO 3aIHTEPECOBAaHHOCTD B
KOMMep4ecKoit Bbirofie. Ho 1 cpeny KomreKnmoHepoB ecTh Te, KTO
CYMTAET PA3TOBOPHI O PBIHKE MICKYCCTBA U YIIOMMHAHME B CBA3Y C
UCKYCCTBOM CJI0Ba «OM3HeC» KOILYHCTBOM. KoMy-To, IeiicTBUTeND-
HO, HET JIella IO YCTPOJMCTBA CUCTEMBI, YaCThI0 KOTOPOJ OHM SABJIA-
I0TCA. A KTO-TO, BUJJVIMO, OIIaCaeTCsl, YTO €ro MOTYT OOBUMHUTDH B
YPE3MEPHOI KOMMEPYECKOI IPO30P/IMBOCTH.

Tax mnu uHave, CETOAHA MOYXKHO BBIIEMUTb KaK MMHUMYM TpU
IpyIIbI NOKYymaTene. Ilepsas — 5T0 Te, KTO CO 3HAHMEM Jie/a ITOKY-
HaeT paboThl, CIIEys OLpefe/IeHHON e/ ¥ KOHLenuy, GopMupy-
eT TeMaT14yeckoe COOpaHue U ClIefyeT ero BHyTpeHHel oruke. Ectp
6o/ee pacIUIbIBUaTasi IpyIIa MOKyIaTe/Iell — Te, KTO MHTEePeCcyeTcst
UCKYCCTBOM, IIpHoOpeTaeT pasHble pabOTBL, HO IIOKA YTO He IIepeBer
CBOJI MHTEPEC B IOC/ENOBATEIbHYI0 KaPTUHY M HE MMEET Ie/IbHO-
ro o6pasza KOHEYHOro coOpaHys. DTO IPOMEKYTOYHOE COCTOSIHME,
KOTOpOEe MOXKET IIPOJIO/DKATBCS BEYHO, OaTaHCUPYS MEXIY ABYMs
BO3MOXXHOCTAMM — ITIEPENTU B CTATYC KO/UIEKLMOHEPA WM JKe I10-
IBITAaTbCS 3apaboTaTh Ha pocTe LieH. [I0C/IeqHIOn CTpaTernio BbIOu-
PaloT MHBECTOPBI, KOTOPhIE laXKe He CTPEMATCA K XyT0XKECTBEHHOM
LIe/IBHOCTHU COOpaHYIs, HO TIOKYIAIOT U3 CIIeKY/LITUBHBIX COOOpasKe-
HUIL, CTIefysl JIOTMKe fuBepcudMKalyy aKTUBOB. Takux IOKyIare-
JIeVi CErOfiHA BCE PeXKe HA3bIBAKOT KOJITIEKIIVIOHEPAMIA.

PasHbpIM TUIIaM IMOKyTaTe/el COOTBETCTBYIOT pa3Hble TUIIBI IMJIE-
POB, TaK YTO KaXK/bIil B COCTOSIHMM HailTu cebe mapy. Ecnu Bocnonb-
30BaThCsA TEPMMHOJIOTUEN COBPEMEHHBIX MCC/IElOBATENEN, TO 3TH
B3aMIMOCBA3aHHbIE TPYIIIBI PACHA/IAIOTCA Ha JBE KaTETOPUU: «KOM-
MEPYECKYIO» U «IIOJJIMHHYIO». B IIepByI0 BXOAAT TOIIOBbIE JUJIEPHI,
ienalolyie CTaBKy Ha IOKyIaTeseli-MHBeCTOPOB (cerofgHs Haubo-
nee APKMM IPUMEPOM TaKOIO IIOAXOMla MOXKET cuuTarbca Jlappu
Tarocsn, 4bA rajepeiiHas MMIIEPUA IOCTAB/AET CaMble U3BECTHbIE
MMeHa CaMbIM 0OraThIM MOKyIaTe/nsiM). Bropas — 9TO MHTe/IeKTy-
ajibHAsA 37MTa MUPA UCKYCCTBA, IIBITAIOUIAACA OTPAaZiUTh €ro OT BO3-
IeVICTBUA ClieKy/siumy. Takux rajgepest HeMaso, 4acTo UX 00O0pOTHI
HEBBICOKH, 3aTO OHM CTapaIOTCA NPUIEP>KUBATbCA CTapOI TAKTUKA
BefleHMsI Ou3Heca — paboTaTb He TOIBKO CO 3Be3[aMI, B3pallBaTh
KaK HOBBIE Ta/IaHTBI, TaK I ayFUTOPUIO, CIIOCOOHYIO VX OLIEHNUTb.
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CoumabHbIl COCTaB MOKYyIaTenell 6eckoHeuHO yclnoxHwIcA. Ha
OIHOM IIO/IIOCE TIO3UIMY 3aHATbI MHBECTULIMOHHBIMI XY/IOXKECTBEeH-
HbIMM (DOH/IAMY, TIPOHVM3aHHBIMY JIOTMKOI (DMHAHCOBBIX PHIHKOB, Ha
IPYTOM PacIONIOKWINCD Te, KTO TOXKe UIIeT MpUObUIN, HO IPU 9TOM
TOTOB II0XKEPTBOBATh CUIOMIHYTHOJI BBITOZIO pajyt paboThl Haz co6-
CTBEHHBIM aBTOPUTETOM B XYHOKECTBEHHOM COOOLIECTBE, TO €CThb
[IOMVMO 9KOHOMMYECKOI MPUOBUIN OHY MIYT ¥ CUMBOIMYIECKIMIT Ka-
nuTan. Mexay 3TUMM KpallHMMM TOYKaMU PacCpefloTOYEeHbl caMble
pasHble KaTeropui MOKyIIaTesell, Ybsi MOTUBAIs OOBSICHIETCS ThICS-
YbI0 IPUYMH. 3/I€Ch U Te, KTO OXOTUTCS 3a TpodesiMu, U Te, KTO Med-
Ta€eT O C/IABE IIEPBOOTKPBIBATEIL, U JKE/TAIOLIVE BKTFOYUTHCA B JIOKA/Ib-
HBII WV MEXIYHAPOJHBI KITyO KOJUIEKI[MIOHEPOB, YTOOBI TOXKIHATD
BCE CONYTCTBYIOLIYE TAKOMY CTaTyCy IUIOAbL. Tak uam nHade, Bce 3TH
JIFOZIV BK/TFOYEHBI B CHICTEMY PBIHKA MICKYCCTBA M BCE CU/IbHEE BIMAIOT
Ha HaIllY IIPEZICTAB/IEHNSA O TOM, YTO TAKOE COBPEMEHHOE MCKYCCTBO.

B sxoHOMIYECKOIT HayKe CYLECTBYET MOHATHE «CUCTEMA SKCIIEPT-
HOTO MHeHVs1»'7. OHO He OTHOCUTCS HAIIPSIMYIO K PBIHKY MCKYCCTBA,
CKOpee OINCBIBaeT O0LIMe XapaKTePUCTYKI IPOLecca, B XOfie KOTO-
poro onpependeTcs LIeHHOCTD TOTO U/IM MHOTO MTPOIYKTa. DKOHOMMUCT
JTrocven Kaprnk, nmogpo6Ho pasoOpaBiunit 0cO6€HHOCTH 3TOTO Me-
XaHM3Ma, OIpele/sAeT ero Kak BhIOOpP, KOTOPBIL [eNAl0T SKCIEPTHI,
YIIOJTHOMOYEHHbIE OTOMparh aydllee. Jta (GOpMyNIa OTIMYHO OIN-
CBIBaeT CUTYALMIO OOLIECTBEHHOTO JOTOBOPA, 3aKTIOYCHHOTO MEXY
UTPOKAMM apT-PbIHKA OTHOCUTENBHO TOTO, YTO MMEET HAa HEM LIEH-
HOCTb, @ YTO HeT; KaKue paboTbl LIeHHBI TOJIBKO B 9KOHOMIYECKOM
MIOHVMaHMY, a KaKye 00OralalT Halll KyIbTYPHBIA U MHTEJUIEKTY-
a/IbHBIIT 6araxk. KTo 911 akcIiepThl, OT KOTOPBIX 3aBUCUT CYAbOA Xy/i0-
JKECTBEHHOTO IIpollecca 1 KOMMEPUYECKIUII yCcIieX IpousBeeHNA?

B XIX B., KOorga B 0OLIMX YepTax CIOXKWJICS M3BECTHBIN HaM ce-
TOJHs apT-PbIHOK, TaKMMU 9Kcrepramu Obimn Kputuku. K Havamy
XXI B. X MecTO 3aHAMM KypaTophl. Ho u Te, m apyrue BnuchiBa-
IOTCA B CUCTEMY OIPEJENEeHNs LIEHHOCTI, KOTOPas Ha3bIBAETCA «JIM-
nep-kpuTuk». OHa IMpoNIIA /B2 BaXKHBIX 3Tala 33 CBOI UCTOPHUIO.
IlepBble mpu3HAKY MOABJIEHNS 3TOM CUCTEMbBI MOXKHO OTMETUTD BO
®pannun B koHue XIX B., rjje Ha (OHE TOCIIOCTBA XY/0KECTBEH-
HOJI aKafIeMUN U 3apOXK/IeHNA Ha ClieHe HOBBIX ABVDKEHMIT U TEeHTIeH-
L[MJ1, KOTOpble IPUHECTU € COOO0I XyTOXHUKU-MMIIPECCUOHVICTDI,

7 Karpik L. Valuing the Unique: The Economics of Singularities. Princeton,
NJ: Princeton University Press, 2010. P. 167.
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BIIepBbIE IBCTBEHHO 0003HaumMIach durypa guiepa. Ilossnienne gu-
Jiepa MOBJIEKIO 3a 0601t OYKBaIbHO ceticMudyecKuii caur. braroza-
P UX JIeATEeNbHOCTU XYLOKHUKOB TIepeCTan OLleHMBATDh 110 Of[HOII
KapTVHe, OTOOPaHHOI aKkaieMuell i1 BBICTaBKM, @ CTaIM paccMa-
TPUBATh UX TBOPYECTBO B 60Jee OOLIMPHOM KOHTEKCTE, IOCTaBUB
BO IJIABYy YITIa IPOLECC XyAOXKECTBEHHOIO CTaHOBIeHUA. «VIMeHHO
XYJOXXHMKY, 2 He KapTUHBI OKa3a/lUCh B IIEHTPe BHUMAHUA MHCTU-
TYLMOHA/IbHOI CUCTeMBbl Auiep-KpuTuk. HoBas cucrema fobunach
ycrexa OTYacTU IOTOMY, YTO CMOITIA PACHOPSKAaTbCA M KOMaHJIO-
BaTb 60JIee OOMIMPHBIM PHIHKOM, YeM TOT, YTO HAXOAMJICS BO BJIACTU
FOCYZIapCTBEHHO-aKaIeMUYeCKUX CTPYKTYp»'¥, — 0OBACHAIOT Iepe-
MeHBI aBTOPbI KHUTU 00 M3MEHEHMAX BO (QPAHIIY3CKOIL apT-CUCTEME
koH1a XIX B. lappucon n Cuntusa Yaiir.

Hogas cucrema Hecma ¢ co607 HOBBIN MTOAXON K XY/I0>KeCTBEHHO
IpaKTUKe — OTHBIHE KOHKpeTHas paboTa aBTOpa pacCMaTpuBaIach
B KOHTEKCTE BCETO €T0 TBOPYECTBA, a CYXK/IeHME O XyJTO>KHIKE BBIHO-
CHUJIOCh MCXOfiA U3 LI€IOCTHOTO IPEeJCTaB/IeHNA O €ro MpaKTUKe. ITO
1IJI0 Bpa3pes ¢ TAKTUKAMI aKafIeMIM, KOTOPas KOHLEHTPUPOBaa BCe
CBOe BHJMMaHIe Ha OHOI KapTUHe U He 3a00TWIaCh O TOM, YTO Xy-
JOKHYVIK CeJIall IO 9TOro U 4eM OyfeT 3aHMMaTbcs noce. [Ipy aToM
HIepeKJIIYeHNEe Ha JIOITOCPOYHOE PAa3BUTHE Kapbephl, ITie IU/IEP BbI-
CTyIIaJl OHOBPEMEHHO B KauyecTBe IOKPOBUTE U paboTopareis,
ObUIO BBITOZHO M XYHOXKHUKY, M JyIepy. VI3BecTHBI (HpaHIIy3CKIit
nunep opaH-Pyanb, BHIKyIIas y Xy[OXKHUKOB OO/BIIMHCTBO MMEI0-
HUXCsl paboT, JaBal UM BO3MOXKHOCTb CBOUTD KOHIIbI C KOHLIAMU U
paccunThIBaTh Ha 60JIee MM MeHee CTaOWIbHBLI JOXOH. IIpu aToM OH
Mor 0o71ee MOCTIeIOBATeNbHO «BOCIUTBIBATE» BKYC CBOMX K/IMEHTOB
K OIpeJeleHHbIM XyI0>KeCTBEHHbIM HalpaB/IeHMAM, O[HOBPEMEHHO
paboTas Hajj peryTalyeli IABHOTO CIIeLMa/IICTa M SKCIIEPTa I10 HYM.

Torma e, B koH1e XIX B., BO3HMK/IA rajiepest KaK IIPOCTPAHCTBO,
I7ie MPOAETCA M IMOKYIAeTCHA MCKYCCTBO, IIOJIOXKMB HAdalo HeIpe-
KpallJaloIMMCs AUCKYCCUAM O IOTPAHMYHOM CTATyCe Tajiepen MeXy
XpaHMTeNeM MY3eHbIX Tpaijuliuii M TOCTAHHMKOM KYIbTYPbl YHU-
BepCa/IbHBIX Mara3uHoOB. «XOTs MCTOPUYECKU U B OUYCHb OOLINX dep-
Tax My3eil 00CTy)XX/BaeT 3HaTOKOB, @ YHUBEPMAar — IOTpeOuTeNne,
€CTb OfIHa MHCTUTYLUSA, KOTOPas MOCTOSHHO Pa3MbIBAET 3TY I'PaHM-
1pl. KoMMepueckas ranepes BO3SHUKIIA... B 3a30pe MEX/Yy My3€eM I

'8 White H., White C. Canvases and Careers: Institutional Change in the
French Painting World. N.Y., 1965. P. 98-99.
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YHVMBEPMAaroM: OHa OJHOBPEMEHHO MarasuH MCKYCCTBA M BBICTABOY-
HOe IpocTpaHCcTBO»Y. TlosiBNIeHMe ranepen, TakuM 00pasoM, ObUIO
Hepa3pbIBHO CBA3aHO C OTMUpPAHMEM aKaJeMIIecKoll CYCTeMbI I He-
00XOIMMOCTBIO CO3JIaTh TaKyl0 CTPYKTYpY, KOTOpas HO3BOJIA/IA Obl
IOJi/iep>KUBATh XYJO>KHIKA Ha IPOTSHKEHNN INTEIbHOTO BPeMEHN.

Crepylommii CKa4oK CHCTeMa CHelala B IIOCTIeBOCHHBIE TOMDI,
KOIZIa aKI[CHT y>Ke OKOHYAaTeIbHO CMECTUIICS Ha IOCIEI0BATe/IbHOE
PasBUTHE XyHOXKECTBEHHOI Kapbepbl, a Ha aBaHCLEHY BBIIIN JM-
JIepbl, B3ABIINE Ha BOOPY)XeHVe Muap-TeXHOMIOTNN, a TakoKe Ipef-
CTaBleHNs O IpodeccroHanusMe, CKOpocT u 3hPpeKTMBHOCTH,
pacipocTpaHeHHbIE B APYTUX, COBCEM He CBS3aHHBIX C UCKYCCTBOM
cdepax 6usHeca. OnniieTBOpeHEM HOBOTO IIOJXOfia CTal U3BECT-
HbIJI aMepPMKAHCKUII AMIep MTAaJIbsSHCKOTO IPOUCXOXKAeHus Jleo
Kacremu, mpeBpaTuBIINIiL TajiepeliHOe HeI0 B IPeAIpUHMMATENb-
CTBO €O cBoMMM 0cobObiMy mpasmntamu. OH 6ofblile He 3aBUCeT OT
y>Ke cOpMUPOBABILIErOCs Kpyra XyAO>KHUKOB U IIOKyIaTesell, HO
IIPOM3BOAMI CBOMX COOCTBEHHBIX aBTOPOB U KOJUIEKIOHepoB. Kak
OTMeYasl aBTOP CTaTbU «AMEPUKAHCKUII XY[OXKHUK Kak ronaybas
¢umka» n3 xypHana «Esquire» 3a 1965 r. MapBus 971K0B, 10706-
HbII1 «HOBBII TPOQeCCUOHANN3MY» TIPOABIIS Cebs, Ka3anoch Obl, B
He3aMeTHBIX JleTa/IAX: CTOMIO 0OpaTuTheA 3a MH(OpMalyell B rae-
peto Kacremnm, kak BaM TyT >ke pefocTasysiim poTorpadun padboT
u 61orpaduuecKylo CIpaBKy Xy[OKHUKA, B TO BpeMs Kak Opyrue
rajiepen ObUIY BOBCE He TaK PaCTOPOIHBI U Ia’Ke HEPEJKO IIPOCUIN
IUIaTY 3a TaKye «JOIIOJTHUTE/IbHbIe YCIyrm»™,

HoBblit HOAXOf, OTKPBUI ABEpY OOJIBIIEN CIIeKY/LALNH, Belb, BOC-
I0/Ib30BABIIVICh BBICTPOEHHOI rOflaMI pelryTaleil 9KCIepTa, Ay-
JIep Tenepb MOT JielaThb 3aberaloliye fajeko BIeper IpefIioioxe-
HYS O TIOTEHIIMAle, TBOPYECKOM Y KOMMEPUYECKOM, XYILO>KHUKOB, C
KOTOpbIMU paboTaeT. B apr-cucTeMe, He IOABEPKEHHOI Ype3Mep-
HOJl KOMMepLaaM3alyi, MOATBEPAUTh JIN OIPOBEPTHYTDH IIPO-
THO3BI TaJIepUCTa MOTYT XYHOXKeCTBEHHbIe KPUTUKU M KYpaTOpBI.
BbIcTaBKV OJHMX M CTATbU JIPYTMX MOTYT BBIEUTD XY/IOXKHNKA Ha
obutem ¢oHe, 06paTUTh HA HETO BHUMAHME NYOMNKY ¥ CIELAN-
CTOB, JJOOUTBHCS I HErO MeCTa B KOJJIEKL[MY YBa)KaeMOTo My3es
JWIU KOJUIeKIIMOHepa. VI Te U Apyrue B COCTOSHUM YIPOUYUTD pPeIry-
TalMIO Xy[OXKHUKA, WM, ToBops cnoBamu IIbepa Bypabe, cosgaroT

' Braathen M. The Commercial Significance of the Exhibition Space // The Price

of Everything — Perspectives on the Art Market. 2007. ITur. rio: The Market...
0 Elkoff M. The American Painter as a Blue Chip // Esquire. January, 1965.
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Bepy B ero pabory. IIpu sToM B MjeaJbHOM MUPe OHM He JO/DKHBI
JMIMETb HUKAKOJ KOMMEPYECKON 3alHTEPECOBAHHOCTM B TOM, YTO-
Obl TOT MM VIHOM XYOXKHMK JOCTUT OIpeJe/IeHHbIX BBICOT, — MX
MHEHME [O/DKHO OBITh He3aBUCUMO M IIO BO3MOXKHOCTU OOBEK-
TiBHO. C/I0BOM, B OCHOBE CHUCTEMBI «IMIep-KPUTUK» B Hadase ee
CYLIeCTBOBAHMA JIEKUT HE3aBUCUMOE COTPYAHMYECTBO KPUTHUKA
(a c HeaBHMX IIOP M KypaTopa), OT KOTOPOT'O 3aBUCUT OO'bEKTUBHAs
XY/IO>)KeCTBEHHAs OLleHKa, M JIMjiepa, TOATBEPK/IAIOIIEr0 KCIEPT-
HOE MHeHJe KOMMepPYeCKUMI Iy TAMIU.

Y>xe B IepBoii onoBuHe XX B. 9Ta cucTeMa fiaja cOoli, OBJIeK-
it 3a co60il HEMAno CKAHJANIOB O NPEEB3STOCTY KPUTUIECKUX
oueHoK. OfiMH M3 caMbIX M3BECTHBIX CBA3aH C MMeHaMM MCTOPUKA
nckyccTBa bepnapma bepencona, aBTopuTeTHOrO 9KCIepTa 110 MCKycC-
CTBY UTaJIbSIHCKOTO Bospoxxaenus, n apr-gunepa [Ixoseda [lroBuHa,
UTPaBIIEro aKTUBHYIO po/ib B (POPMIPOBAHNM TOTO PbIHKA. [IT0BUH
perysipHo oTnpas/sit BepeHcoHy QoTorpadum KapTUH; UCTOPUK
MICKYCCTBA Jefial Ha HUX OTMETKY 00 aTpuOyLMu U CKPemyisii CBOe
9KCIIEPTHOE 3aK/II0YeHNE MOANMCHI0. [uep XpaHuI HOANMCAaHHbIE
CHUMKI KapTUH U JEMOHCTPUPOBA/ IOTEHLIMAIbHBIM IOKYIIATe/IAM
B KauyecTBe 3aK/IIOYEHMIT O MOIMHHOCTUA. ONHAKO, KaK BBIACHUIN
UCCIIeTOBATENN, IOTOBOP MEX[Y AUIEPOM M SKCIIEPTOM ObII BOBCE
He 6eCKOPBICTHBIM: B C/Iy4ae YCIELIHON MPORAK!U aTpuOyTUPOBaH-
HOJl bepeHCOHOM paboThI 9KCIIEpT 1oIy4as 25% OT ee CTOMMOCTY —
HEMBIC/IUMYIO KOMMCCHUIO, CIEMABIIYI0 €r0 BeChbMa COCTOATE/TbHBIM
4e/10BeKOM. Takoit O4eBUHBI KOHPIMKT UHTEPECOB ITOCTABIII IIOF
yIap HeMajo 3aK/II0YeHUll, Ce/TaHHbIX bepeHcoHOM Ipy >KM3HM; a
3HAYNT, TIOCTABWI IIOJ; COMHEHNE U LI€HBI, 3aIl/ITA4€HHbIE OKYIIATe -
MU, Cpefit KOTOPBhIX HEMAJIO MY3€€B, 3a T€ IIPOM3BEIEHNA.

B cny4yae ¢ MCKycCTBOM CTapblX MacTepOB 9KCIEpPTHas OLlEHKa
MOXKeT 0asMpoBaTbCsl Ha UCTOPMUYECKMX JOKYMEHTaX M Hay4HBIX
nccnenopanuax. Ho xorjga pedyb 3aX0ofuT O COBPEMEHHOM MCKYC-
CTBe, BO3HMKaIeM OYKBa/JbHO Ha HAIIMX I71a3aX, BE/IMK cOOIasH
He TOJIbKO (PMHAHCOBOII CIEKY/IALNY, HO U CHEKY/IALUY BKyCaMMU.
KomMmeprnanusanus COBpeMEHHOTO MCKYCCTBAa BBEPITIA CUCTEMY
«UIEP-KPUTHK» B elje OOJBIINIT Xa0c, CeNaB MON0XKeHe He3aB-
CHMBIX 9KCIIEPTOB — KaK KPUTUKOB, TaK U KypaToposB — Ooriee ys3-
BUMBIM. CTIOXKHBI Ipoljecc, B pesynbTaTe KOTOPOTO He3aBUCHMOe
MHeHJe IlepecTaeT ObITh TAKMM YK HE3aBUCHUMBIM, IIPUBEI K TOMY,
YTO SKCIIEPTHBIE OLEHKN CETOfIHS MOXKET BBIHOCUTD KOJIEKLIIOHED,
UCIIONb3YsA CBOE SKOHOMMYeCKOe BIUAHNe, oOpalas BHUMaHNE Ha
XyHBOXKHUKa CyMMOJi, 3aIVIa4eHHOI 3a ero pabory. B 1990-e ropbr
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Kapbepbl MHOIMX OPUTAHCKMX XYAOXXHMKOB HAXOJAVWINCh B PYyKax
MapKeTUHroBoro marsHara Yapnpsa Caarunm, B 2000-e MHOrMe aB-
TOPBI JOOMIICH MUPOBOJL C/IaBbl O1arofiapsl IiefpbIM 3aKyIlIKaM B
JacTHbIE COOpaHuMs 11 My3eu, HanpuMep GppaHIIy3CKOTO MpeRIPUHN-
marens Opancya ITuno. B pesynbrate MbI MOXXKeM Hab/IIOfATh CMEHY
CHUCTeMBI OLIeHOK. BMecTO He3aBMCHMMOIO KpUTHKA U €r0 XyHoxXe-
CTBEHHOJI 9KCIIePTU3bl Ha IIEePBbINl IUIAH BBIXOAUT KOJIEKIMOHEp,
Yell epCOHA/IbHBII BBIOOP Tellephb AMKTYeT IIpaByIa UTPHL.

Ha 3amnazie 3Ty HOBYI0 MOJie/Ib OKPeCTIU/IN «[yJIepP-KO/UIEKLIOHEP».
Ee ycrex 3a mocefiHee ecATHIETHE 00eCIIeYNBACTCS YBEIIYCHIEM
KO/IIYeCTBA CBEPXOOraThIX MIOKyIIaTe/Iel . Y MHOIUX 13 HUX OIO/KEThI
HAaMHOTO O0JIblIle, 4YeM Te, KOTOPBIMM PACIIONaraloT FOCyapCTBEHHbIE
Mysen. MHoOrue KO/UIeKLMOHEepbl HPOCTO-HAIPOCTO OTKPBUIA CO6-
CTBEHHBIE My3el, I7ie yBa)kaeMble CIIeIMa/INCThl PaboTaIOT HaJ 9KC-
MO3ULAMHU U BIIMCBIBAIOT, MHOIZIA 3aC/Ty)KEHHO, 2 MHOITA He OYEeHb,
[IPOM3BEJEHSI M3 YaCTHBIX COOPaHUIT B MCKYCCTBOBENIECKIMIT KAaHOH.
JI:060IIBITHO, YTO KOJUIEKIIVIOHEP OKA3bIBAeTCs B LEHTPEe BHUMAHMS
He TO/IbKO B 3aIIaJIHOM KOHTEKCTe, I7ie Heo/bepaibHas OIUTYIKA I10-
CIIeIHVIX JIET IIPUBEJIA K YPe3aHNIO OI0KeTOB TOCYIapCTBEHHBIX My-
3eeB, OKa3aBIINXCSA B 00IbLIIelT 3aBYCYMOCTH OT YaCTHBIX CIIOHCOPOB
U KOPIIOPAaTUBHBIX MHBeCTOPOB. He ciibHO oT/IMYaeTcs curyanus B
CTpaHaXx, I7ie CUCTeMA MICKYCCTBA Pa3BUTA MEHbIIE, I7e IPeblaylas
MOJIE/Ib «[UJIEP-KPUTHUK» He TI0/Iy4Ynsia JOCTaTOYHOTO PacIpOCTpaHe-
HIA, a YUCTIO TOCYIapCTBEHHBIX MHCTUTYLUI Y HEe3aBUCUMBIX 9KC-
IIepTOB 110 COBPEMEHHOMY UCKYCCTBY HEBENMUKO. TakoBa, 10 MHEHUIO
Onasa Benrerica, Begymiero B AMCTepJaMCKOM YHUBEPCUTETE CPaB-
HUTE/IbHBI aHa/M3 apT-phIHOYHBIX cucteM cTpaH BPUIK, cutyanusa
B Knrae n Vinpuu. B bpasunuu u Poccun B rocyapcTBeHHbBIX MHCTH-
TYLMAX HET HeOCTaTKa, ONHAKO UX PasBUTHE He SABJIAETCA IPUOPU-
TETOM JUIs1 MECTHBIX BracTeil. B 06onx cimydasx, XOTb U C pa3HbIMU
IOC/IEICTBYAMY, MHUIIMATYBA B OIPEE/IEHNI LIEHHOCTH MUCKYCCTBA
NIePeXOINT B PYKM YaCTHBIX JINL] — KOJUIEKIIVIOHEPOB.

VIMeHHO 3TOT CABUT — 3acuiibe (DVHAHCOBOIL STIUTHI B MUpeE VIC-
KyCCTBa — 3aTPOHYII B cBoeli 6asenbckoit peun [Ixosed Komryt. OH
TOBOPWJI, YTO BCET/Ia UCIIBIThIBA/ NOTPsCEHNE OT TOTO, HACKOIbKO
HU3KOII OblTa pHIHOYHAs LieHA KOHIENTYaJbHBIX paboT Mapcens
JllollaHa B CpaBHEHUM C II€HOJM XOJICTOB JPYTOro 3HAKOBOIO JiIA
XX B. xynoxuuka — [Ta6mo [ukacco: «Co BpemeHeM BayXHOCTB [l0-
IIaHAa JyI1 COBPEMEHHOTO CKYCCTBA CTAHOBIUIIACH BCe 6oriee 1 6oriee
OYEBUIHOM, €ro BIMAHME Ha XY[JOXKECTBEHHYIO IIPaKTUKY BTOPOII
110710BMHBI XX B. OBUIO IOHATO U IIepeolieHeHo. CerofHs 04eBUHO,
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yro Jfioman ropasgo 6omee BaXHBII XYJOKHYK, 4eM [Tukacco. Ho
PBIHOK 3TOTO CMellleH)sI aKI[eHTOB HUKOMM 00pasoM He OTpasmim?.
[Tpobnema He B TOM, 4TO PHIHOK B IIPMHIIMIE CYLIECTBYeET, a pabo-
TBI XyJO)XHMKOB IIPOJAIOTCS, 2 B TOM, UYTO COBPEMEHHOE YCTPOICTBO
apT-pblHKa He BCerfa B COCTOAHMM OTPasUThb MHeHue mpodeccu-
OHAJIOB — TeX, OT KOTO paHbIlle 3aBUCETO0 MeCTO TOTO MM MHOTO
XyJOXKHMKA B ICTOPUY MCKYCCTBA. ]ISl CIpaBKM OTMETHUM, YTO CTO-
UMOCTb IIponsBefiennit Kouryra cpaBHUTENbHO HeBeIMKa — MPUH-
TbI, 00BbeKTbI, poTorpaduu, pUCYHKM Xy[OXKHUKA MOTYT CTOUTD OT
4-5 ThIC. 0 300-400 THIC. OMT. PaboTh! [lIomana ToXXe B CpeHeM
OLIGHMBAIOTCS COBCEM HEBBICOKO (3a MICK/TIOUEHNEM Pa3Be YTO CaMbIX
M3BECTHBIX Pefn-MelioB). A BOT Xo/cThl IIMKacco BXOJAT B YIUCIIO
CaMBbIX JJOPOTUX IIPOM3BENEHMII MCKYCCTBA, KOIA-TNO0 MOSBIIAB-
IINMXCA Ha YaCTHOM U QyKI[MOHHOM pBIHKE.

Pa3ppiB Mex1y MHEHMEM TPO(eCCHOHATIOB 1 CY>KIAEeHIAMM PhIHKA
cTall, Kak oTMedaeT KomyT, 0COOEHHO 3aMeTeH B ITocIenHue 15 j1eT.
C HMM TPYZHO He COITIACUTHCS, U 0ObICHEHNE, KAXKETCs, IEKNUT Ha
MOBEPXHOCTY — BHUMaHMe, KOTOpOe B TOC/IeffHee BpeMs yfenseT-
s B3aMOJIEJICTBMIO [IeHeT U MICKYCCTBA, BO MHOTOM TIOfIOTpeBaeTcs
KaK pa3 HOBOIIPMOOPETEHHBIM CTaTyCOM IIPOU3BeleHMs UCKYCCTBA
KaK MHBeCTULUH. 3/1eChb KPYT 3aMbIKAeTCS — BO3MOXKHOCTD ChITpaTh
Ha BBITO/IHOM BJIOYKEHUU 3aITyCKAeT CIMPA/b CIEKY/IALNY, CIEKYIA-
VIS JIUIID elie OOoJIblie IOACTEerMBAeT LieHbI.

IBIDKET JM KOJUIEKI[IOHEPOM JII000Bb, KOPBICTb VUIM TIeC/a-
Bue, paHaTCKas IPeJaHHOCTD XYAOKHUKY MM XKe 3aBUCHMOCTD OT
6peHya, ero MHTEpPeChl M MOTPEOHOCTU OKa3aluch Ha IIEPBOM Me-
cte. Ha n3MeHUBIIYIOCSA PacCTaHOBKY CUJI CTPEMUTENIBHO OTpearn-
poBaja CTPyKTypa apT-pbiHKa. DPPeKTHO IeperpynnmupoBaBIInCh,
nofo6HO TpaHcOpMepy, OHa IpefcTaa lepes HaMy B HOBOM 00-
nngbe. VI T, 4TO paHblile OBUIO0 BTOPOCTENEHHOI 3aI4aCThI0 9TOTO
CBEPXTEXHOJIOTMYHOIO poOOTa, IPEBPATUIOCH B €r0 INIaBHOE Opy-
ue. Kontekimonep ¢ ero >kelaHuAMYU M KaIlpyu3aMM, JeHbIaMu 1
JMHTepecaMy XOTb U OfHA 13 KPYIIHENIINX IVIAHeT B COIHEYHOI CI-
CTeMe apT-pbIHKA, HO He eIMHCTBeHHadA. Pa3BuTHe pBIHKA NIPUBENO
K PacHIMPEHNIO CUCTEMBI B 11€/IOM — YBEIMYEHMIO YUCIA XyTOKHN-
KOB, apT-/IM/IepOB, NpenofaBaTesneil, ApMapoK, OVieHHaIe, XyJoxKe-
CTBEHHBIX BYy30B 1 ITporpamMM. C/10BOM, MOTYYMB TOMYOK CO CTOPO-
HBI PbIHKA, CYCTEMa OTpearnupoBaa OypHBIM [[BETCHUEM.

2! Josh Baer in conversation with Joseph Kosuth. Art Market vs. Art History.
Salon. Artist Talk. Art Basel Miami 2013 [OnexrponHbIii pecypc]|. <https://
www.artbasel.com/miamibeach/salon>.
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Arutyunova, A.

Art Market in the 21st Century: A Space of Artistic Experiment
[Text] / A. Arutyunova; National Research University Higher School
of Economics. — 3rd ed. — Moscow: HSE Publishing House, 2020. —
232 pp. — (Cultural Studies). — 1000 copies. — ISBN 978-5-7598-2121-2
(hardcover). — ISBN 978-5-7598-2031-4 (e-book).

The art market is one of those spheres of artistic life that provoke most debates both
among those directly involved and those who watch from the sidelines. This book depicts
the changes in the Western art-market since the 2000s, its structure, controversies, and the
main theoretical approaches to its analysis. The book is not so much concerned with the
art market as a mechanism of purchase and sale of art but focuses instead on it as a space
where economy, philosophy, art and sociology meet. It is a phenomenon that allows us to
discuss the value of art, to put in perspective the relationship between the world of art and
the world of money, to understand why collectors need to buy artists’ works and why artists
need to invent alternative ways of interaction with the market.

The book addresses a wide audience interested in the history of art and art market
in the 20th and 21st centuries, as well as scholars specialising in cultural studies and art
economy.
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